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A REAL MUSIC HALL FOR NEW 
YORK. 

Ted D. Marks, who is an integral part 
of Upper Broadway, and understands 
the wants of the public thoroughly, has 
decided the time is now ripe for a Music 
Hall in the neighborhood of Forty-sec- 
ond street to be conducted on similar 
lines to the old Koster & Bial house. 

Mr. Marks has the requisite financial 
backing, and is seeking a site around 
Times Square, preferring one on the 
“theatre block” in Forty-sceuvnd street if 
one there is obtainable. 

It is the consensus of opinion that 
such a venture at the present time will 
prove a decided success. There has 
been no approach to it since the days 
of Hammerstein’s Olympia. The only 
fault in that enterprise was that Mr. 
Hammerstein was years ahead of the 
times. 

To-day in the cosmopolitan city of 
New York there is no place of amuse- 
ment which a man can make his even- 
ing headquarters. The Victoria is the 
nearest approach, but that is not popu- 
lar in the music hall sense, as it caters 
to a family patronage, and is strictly 
vaudeville in tone. 

The policy of Koster & Bial’s was to 
have lots of girls on the stage and give 
free entree to those known as “good 
spenders.” As a result, the boxes were 
always full with jolly parties, which 
brought sufficient income into the coffers 
without regard to the prices of admis- 
sion. 

Mr. Marks is very sanguine, and has 
been encouraged by all to whom he has 
broached the subject. 


VARIE: ¥. 


THE CIRCLE’S FUTURE, 

Perey G. Williams’ Circle Theatre, 
now devoted to burlesque, is likely to 
again change its policy, according te 
current report, 

After having been successful as a 
vaudeville house, it was abandoned as 
such upon Mr. Williams acquiring the 
Colonial. At the commencement of this 
season it opened for the first time as a 
burlesque house, 

Business was bad from the start, and 
an “amateur” night each week had to be 
installed to boost it. Now the house is 
paying expenses, but Mr. Williams is 
not altogther satisfie4. 

He has under consideration the feasi- 
bility of installing next season a musi- 
cal and comedy stock company there at 
popular prices, something after the La 
Salle in Chicago and the Tivoli in San 
Francisco. 


“BOB” GRAU’S LATEST. 


Robert is himself again for the fram- 
ing up of schemes, and the “only 
Bob’s” last one is stupendous. He is 
going to assist the artists to establish 
an agency of their own, thus “doing 
away with the managerial agencies,” as 
he terms it. 

Ninety-nine headiitiers have already 
been entered in his mind, and only one 
more is needed to open operations. 
When all is in readiness Robert will 
deign to steer the new enterprise to 
success, and may possibly—just possi- 
bly, though—allow a few agents to help 
him out. 

After the full swing has been started, 
the remainder of the artists will be 


taken in. Perhaps a few more agents, 
too—but just “perhaps.” “Bob” holds 
the destinies of the vaudeville world in 
the hollow of his little finger, to do with 
as he likes. 

Meanwhile, during all this engineer- 
ing, Robert will run off a few Christmas 
“bills.” 


EDWARD PREVOST ILL. 


“Eddie” Prevost, of Prevost and Pre- 
vost, returned to this country this week. 
He was met at the steamer by his 
brother, Howard Prevost, of Rice and 
Prevost, and taken to his home. He is 
suffering from enlargement of the heart, 
brought on by his hard work on the 
stage, and will not be able to work 
again, 

He was one of the first, if not the first, 
to develop the double somersault with- 
out the springboard and was one of 
the best acrobats in American vaude- 
ville. His loss to the stage will be felt. 


GILLETTE A PUP PROMOTER. 

Not content with handling his own 
act, Edward Gillette will shortly come 
before the variety world as a manager. 
It is his intention to put out several ani- 
mal acts of different sorts under his 
management, employing others to work 
the troupes and training the animals 
himself. 

Mr. Gillette has been remarkably suc- 
cessful with his own offering and feels 
that there is room for more good acts 
of a somewhat similar sort. 

He has permanent quarters near Bos- 
ton, where he can care for a large fam- 





THE EX-HEADLINER 


I dropped into Hammerstein’s Sunday 
night to see Ray Bailey, of Generao and 
Bailey. Whenever I feel the need of 
money from home, I go to see Ray Bai- 
ley. She has just about the same ef- 
fect. 


bottles up in that smile of hers, but it’s 


Heaven knows what tonic she 


always on tap. (You may see it on the 
front page, small circle.) 

And if ever there is a time when I need 
the Bailey brand of tonic it is just be- 
fore Christmas, when my list of friends 
looks like a three hundred dollar note 
and my bank account like thirty cents. 
But let’s get back to Ray Bailey. She 
has been laying off all week (they open 
at the Howard, in Boston, on Monday) 
and hasn’t she made some of the New 
York shopkeepers glad? Well, rather! 
It wasn’t al] Christmas presents she 
bought, either, but a brand new set of 
stage frocks to dazzle us when she plays 
New York again. The new dancing 
dress is to be all black, with bodice of 
spangles, black lingerie, hosiery, shoes, 
hat and gloves. The gown for her first 
entrance is to be violet—and I don’t 
blame her. It isn’t every woman who 
can wear violet without causing unfav- 
crable comment, and the woman whe 
can ought to indulge. By the way, Ray 
is dressing her hair a la Lillian Russell, 
and since she has taken to thousand 
dollar gowns she is showing the ex- 
musical comedy queen a hot foot. 


Speaking of violet, why does Violet 
Allen wear a blue silk petticoat under 
her lingerie skirts with her new violet 
cvlored street dress? I saw their act, 
“The New Reporter,’ at the Colonial, 
Tuesday night, and I forgot everything 
about it, except that peculiar combina- 
tion-——a vivid silk petticoat under a col- 
lection of lace and lawn tucks that made 
you think of a Mahler window, and then 
atop that a vivid violet broadcloth 
gown. Since when has it been the 
thing to mix silk and lawn lingerie? 


” 


* * x 


1 had a letter from Eva Williams 
Tucker the other day. You know she 
has a wonderful recipe for making plum 
pudding, English style, and I had 
reached the point where canned plum 
pudding would not go. You usually do 
feel that way along about Christmas 
week. Well, she sent the recipe, which 
has been handed down through heaven 
knows how many generations, and the 
finish of her letter was characteristic: 

“Don’t forget the sprig of holly and 
the burning brandy at serving time. 
Yes, we'll be eating one of these pud- 
dings at home on Christmas day, and 
as there is lots of snow on the ground, 
green things in the woods, open fire- 
places in the house and wood in the cel- 
lar. we ought to make a Merrie Christ- 
mas. 


Now, isn’t it a shame that folks like 


Jack Tucker and Eva Williams have to 
“troup”? Some misguided multi-mil- 
lionaire ought to turn his attention from 
chorus girls to setting this couple up 
in the financial estate consistent with 
their artistic tastes. Their home at Ar- 
lington Heights, Mass., is One of the 
prettiest in the business, and Mr. Tuck- 
er is forever building quaint furnishings 
for it. 
* ” * 

By the way, Gertrude Mansfield is 
adding some stunning pieces of mission 
furniture to her cozy little flat near 
Morningside Park, and they are all made 
by her husband, Caryl Wilbur. He 
draws all his own designs, fashions the 
pieces, and then stains them, and in the 
end they make you think of the “arts 
and crafts” department of a fashionable 
shop. Their new buffet is simply great. 
The Wilburs will spend Christmas week 
in town, and take to the road again the 
second week in January. 

os * * 


The Christmas guest of honor at the 
home of Mr. and Mrs. James J. Corbett, 
at Bayside, L. I., will be Master Allen 
Davis, the jolly four-year-old son of Mr. 
and Mrs. Hal Davis (Inez Macauley). 
The Davises will be playing in Greater 
New York for the next month and Mas- 
ter Allen is lording it over the Corbett 
household while his mother and father 
are doing two a day. 


* * + 
What do you expect to find in your 
stocking Monday morning? That’s the 
worst of being grown up. Hateful but 
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ily of animals and will use this as his 
training schoo], 


HAD STAGE FRIGHT. 

There was trouble at Dockstader’s 
yarrick Theatre in Wilmington on Mon- 
day, where Rhoda Royal was to have ex- 
hibited her white stallion Chesterfield. 
At the matinee performance the horse, 
which was on a Stage for the first time, 
became frightened at the footlights, 
and in spite of the endeavors of his 
rider, walked into the piano which 
serves as an orchestra. 

There was some disturbance in the 
gallery and Manager Dockstader came 
on the stage and reproved the crowd for 
the demonstration. The horse was a 
feature of the Ringling show last Sum- 
mer and will be schooled to the foot- 
lights before opening in Trenton next 
week. 


MORRIS WILL HUSTLE. 

No one will be appointed to the place 
in the Morris office left vacant by the 
resignation of Edward S. Keller.  In- 
stead William Morris will give more of 
his personal attention to the business 
and will handle most of the places for- 
merly booked by Keller. 


NOTHING LIKE IT, 

The rumor that Robert Grau has ar- 
ranged with Charles Frohman to give 
Sunday concerts at the Empire Theatre 
is absolutely without foundation. 


George M. Young, of the Philadelphia 
Ledger, was in New York Friday look- 
inz over the Casino Girls at the Gotham. 


well meaning friends ask you outright 
whether you'd rather have a gold mesh 
purse or an ermine set. I wish after 
it is all over and your stocking is empty 
once more, ¢nd you have recovered from 
your ill-humor over having to play on 
Christmas, you’d write and tel] me what 
the afore-mentioned stocking contained. 
Next to the pleasure of receiving gifts 
is the joy of telling others what you 


got. We may try to be very blase, but. 


honestly, it breaks our hearts if the 
other women don’t come into our dress- 
ing rooms to see what Santa Claus 
brought us. For goodness sake, don’t 
hide your sunburst or sealskin coat un- 
der a bushel measure. Write to me 
about it—and in next week’s Variety 
we'll comyare notes. 
* * * 

This ‘s to be our very own corner— 
for the girls in vaudeville, and no man 
gets a line in this department, except 
as a husband ora hero. Masculine per- 
sonalities are barred. But you girls 
can help me to make this corner go. 
If you change your act, write and tell 
me. If you have a funny experience, let 
me hear about it. Just direct your let 
ter to the Ex-Headliner, care of Variety. 
When the editor turned this department 
over to me, he said it was just as well 
if you did not know me too well. He 
wanted it to make good. You girls 
needn't think that he hands you all the 
left-handed compliments. 

So here’s a Merrie Christmas, whether 
you are working or laying off, and a 
New Year rich in desirable bookings. 

THE EX-HEADLINER. 
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Well, how did you like the first issue 
of Variety? 

Something of a novelty io g = thirteen 
pages of solid reading matter for five 
cents, isn’t it? 

Something of a relief to pick up a 
paper not cumbered with a lot of routes 
and dates, which do not particularly in- 
terest you unless you happen to be an 
agent. Something new to get a paper 
that will speak right out in meeting and 
that will print an item without 1look- 
ing all through the advertisements to 
see whom it is going to hurt. 

Judging from the sales, there is room 
for a paper of just this sort. We pur- 
pose giving it to you every Saturday 
morning, fifty-two weeks in every year. 
The best way to make sure that you 
get it is to send in your subscription 
and your route. The paper will be ad- 
dressed weekly to your route, and you 
won't find that the stand is sold out and 
that you will have to wait until you 
can send on for acopy. Better attend to 
this to-day. 

Send us in your news. We are al- 
ways glad to get items. We want to 
get all the news and it will do us good, 
as well as you, to print the items you 
send in. Tnis week we are starting a 
department for the feminine 
villers, cond icced by a well-known wom 


vaude- 


an writer whose name you would prob- 
ably recognize were we to give it. If 
you have any stories that would fit in 
there send them along, too. We want 
to make this the vaudeville paper and 
we are going to, so get in quick and be 
friends from the start. 

Willy Zimmerman in the first issue of 
Variety made a plea for an American So- 
ciety on the lines af the German lodge. 
Keenly mindful of the White Rat.strike, 
it will be difficult to make performers 
realize that such an organization will 
ever be a success in America, and vet 
such a combination of artists was never 
more greatly needed than at 
The conditions prevailing at the time 


present. 


ihe White Rats were moved to activity 
were far better than the present state 
of affairs. The White Rats, with an hys- 
terical head and no definite aim or sta- 
bility, won a great victory—which they 
immediaiely afterward lost. A new or- 
ganization, if formed, shoula be framed 
up on enduring lines and officered by 
some cool headed mai rather than a 
glowing enthusiast. 

Previous developments prove. that 
there is no chance of ever gaining a vie. 


—, 


VARIETY. 


tory through a strike. It was shown at 
the time of the White Rat strike that 
victory could be gained without resort to 
extreme measures. What is needed now 
is an organization of the solidly con- 
servative members of the variety profes- 
sion who can act as a board of arbitra- 
tion and settie disputes between man- 
agers and performers without recourse 
to the courts except as a last resort. A 
few favorable decisions gained in the 
higher courts to serve as precedents 
would make future. disputes easy of set- 
tiemen, and while such litigation would 
be expensive the resultant good would 
be worth the cost. 

When an artist seeks the law court he 
is compelled to waste valuable time in 
attending the trial, and only after vexa- 
tious delays does the matter ever come 
to issue. If a case could be assigned to 
a representative of the society, the depo- 
sition of the artist could be taken and 
trial had in New York while the artist 
was playing in San Francisco. After it 
was shown that any case not susceptible 
of amicable settlement would be brought 
to trial and pushed to a conclusion, man- 
agers would feel less secure in trusting 
to the inability of the artist to be pres- 
ent at the trial and would be more cau- 
tious in canceling an act at the eleventh 
hour. The two weeks’ cancellation 
clause would have a new and more hon- 
est meaning, and several trick clauses 
abolished after they 


would be were 


shown to be illegal. 


A new contract, in itself, would be 
necessary and the elaborate system of 
rules and regulations would be done 
away with in favor of some simpler 
form, understandable and fair 
alike to the artist and the employer. At 


present the artist is compelled to sign 


easily 


whatever contract it pleases the man 
ager to put forward, and while the aver- 
age contract has absolutely no status in 
law, it is of no avail for the artist to 
know that, since the law is not for a 
nomad who spends but one or two weeks 
in a place, the manager, with the bene 
fit of residence and establishment, can 
bluff out a contract and enforce its pro 
visions. Until the contract is shown to 
be illegal the artist has no recourse but 


sult, 


Such a seciety would have to be offi- 


cered by persons whose own motives 
would be above suspicion and whose 
business capacity would lead them 


aright. The hot-headed enthusiast. all 


socialistic ideas, arouses 


What 
needed would be men whose 


oratory and 
only momentary enthusiasm 
would he 
deeds: spoke louder than word: whose 
positions were guarantee of their honesty 
and whose administration would inspire 
confidence Rightly started, a society 
of this sort could work a revolution in 
vaudeville affairs and give to the busi- 
ness a permanency that does not, at 
present, exist 

Lugi Del ‘Oro, whose concertina play- 
ing is a revelation at Hyde and Behman’s 
this week, possesses a marvelous Mem- 


Monday he asked Will 
iam E. Slafer, the 


ory for music. 
leader at the house 
to give him one of his own compositions 
Just before he went on Slafer gaye him 
a piece of musie he had written De} 


‘Oro thanked him, glanced it over and 


put it in his pocket. Slafer supposed 
that he would play it later in the week, 
but to his surprise Del Oro came out 
and played it through without a break, 
though he had memorized it after glanc- 


ing it over only a couple of times. 


More than one old timer echoes Acton 
Davies’ plaint that there are no more 
dramatic 


oldtime shows, the 


headliner pervading the program, and 


variety 


vet there is one style of performance 
that still bears a resemblance to the 
With 
the cleaning up of the burlesque houses, 


kind of shows they used to have. 


many of the companies offer clean and 
which attract to 
these houses persons who five years ago 
fought shy of the London or the Miner 


theatres. 


smart performances 


Most of the managers of the 
road combinations are shrewd enough 
to realize that the filthy and disgusting 
exhibitions of ten years ago would not 
draw now, and they have cleaned up 
their shows and an added profit at the 
same time. After Mr. Davies gets 
through with his nightly dose of the 
divine Sarah, he should take a night off 
Cirele for a change. 
headliners 


; 


and go to the 
There'll — be no dramatic 


there 


It is fashionable to throw things at the 
picture machine if you write 
variety theatres for the pa- 


Friedman started a regu- 


motion 
about the 
pers. “Shep” 
lar crusade, but gave it up in disgust 
before he turned from criticisms to ad- 
vertising affairs. As a matter of fact 

picture machine is one of the most 
valuable things about a variety house. 
There is a certain proportion in any 
audience that will cut the last act no 
If the picture 
machine is the last, they stay in for the 


matier what it may be. 


specialty immediately preceding it, and 
instead of losing the value of some three 
hundred dollar headliner the manager 
lit for that and it is the fifty or 
venty-five dollar pictures that the 


next-to-the-last-act patron cuts. In the 


present day when a special train is hired 
and a branch railroad tied up for a set of 
train robbing or wrecking pictures, the 
fferings are really exceitent and those 


who remain and watch them get some- 


times what is really the best thing on a 


vill The picture machine is here to 
s'ay as long as a change of film may be 
had cach week 

Th © is a company making a business 
Ol alnting lrop curtains of street 
cones on the fenees of which signs may 


posted, They give the curtain to the 


rand make a certain payment to 


i eekly for exhibiting the drop 
‘ongh a specified number of turns. It 
elcS a Manager a certain small rev- 

enue besides saving the cost of a drop, 

ard audiences have become hardened to 

i] trocitic by now If zhe manager 

draws a revenue from this advertising 

vhy hou he not charge Joseph Hart 
fis do a week for the privilege of 
ooming a very poor brand of cham 
pagi r take ten dollars from Searle 
and Violet for touting for a whisky and 

i licinal water If] entitled to a 

revenw from the painted signs whv 

should he not secure some profit from 
th poken advertisements? One man 
at Hurtig & Seamon week drag 

a joke in by the hair of the head 


w 


in order that the poor, decrepit hu-! @ 


morism may enable him to make use 
of the 
three times within two minutes. Surely 
he does not take out the ad in trade.’ 


He must get something for it, and yet’; 


Hurtig & Seamon are paying him to en-- 


tertain their « 
Lertain (neir a 


udiences; Oo pe! 
them to use a catarrh remedy. It is 
about time that a halt was called on this 
growing evil. It is out of place in the 
theatre. ; 


DEPARTMENT STORE SHOWS 

Tne attention of the Police Depart-' 
ment is called to the fact that unlicensed | 
periormances are being given at several 
of the department stores as a bid for 
the Christmas trade, 

‘Throughout the year the piano-playing 
devices are kept going as an added in- 
ducement to patronage and in the sheet 
musie department one may hear the’ 
newest songs by simply standing around 
~ud listening, but the shows now re- 
ferred to are stage performances in 
which several players of the museum 
grade are employed to keep things go- 
ing 

Some years ago one Sixth avenue firm 
had shows going for several weeks: be- 
fore 2 eomplaint from a variety man- 
ager caused an investigation and the 
abrupt termiuatiun of the unlicensed 
show, but from time to time since then 
the scheme has been renewed. This 
vear half a dozen of the big shops throw 
ir. a free vaudeville with purchases of 
pickles o. patterns. 

It is not fair to the managers who are 
compelled to make heavy payments to 
the city for the privilege of conducting 
places of amusement that these stores 
should be permitted to give free per- 
formances untrammeled by the exac- 
tions of the Police and Building depart- 
ments, especially when the Christmas 
shopping makes business bad at the reg- 
ular houses. 


Many persons who go shopping might. 


name of a proprietary remedy "| 


not to persuade’: 
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drop into Proctor’s or Keith’s on thej mig 


way home did they not find free enter if ya 
'e nment at the places where they spend’ ™@ 


the ret of their money, 


NEW ILLUSION COMING. 

The Mascot Moth is to be brought to 
this country by the Marinelli Agency, 
opening at the Colonial on January 15. 

The illusion is one of the latest crea- 
tions of Maskelyne and Cook and comes 
s raight from Egyptian Hall, London. It 
is said to be far ahead of anything of 
the sort ever shown here, and from the 
account given of the work that claim 
would appear to be correct. 

The Moth is a girl who stands on a 
stage close to the 
in place of the old cumber- 
some red or black backings, the stage 
is set with ordinary scenery unprovided 
with traps, and yet at the word of com- 
mand the girl vanishes from view in- 
tantly 


carpet on a clear 


footlights. 


\ll previous disappearing acts have 
required that a cloth be held before the 
performer for an instant, but in this act 
nothing of that sort is done. 

The method by which the trick is ac- 
complished is said to be so puzzling that 

en the magic sharps are unable to 

netrate the mystery, and the principle 
heing absolutely new there is no chance 
of discovering just how the trick is 
worked by comparing it to other acts. 
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IN THE OLDEN DAYS 


Reminiscences of the Early 
Days of Variety bu the 
Veteran Manaer and 
Performer, Nick, 
Norton. 


NOTE.—There is probably no one now 
i engaged in the vaudeville with the ex- 
ception of Tony Pastor, who possesses as 
} wide a knowledge of the variety business 
as Nick Norton, who gave up  profes- 
sional work to associate himself with tne 
managerial end and who for several years 
has been a valued member of the Hyde 
& Behman forces. Mr. Norton has kind- 
| ly consented to give some of his recollec- 
| tions for the benefit of Variety. The series 





} will be continued in subsequent issues. 
NUMBER TWO. 
“After my experience with the in- 


dians, when they got drunk and broke 
up the show and the opera house in 
Pontiac at the same time (I'm still 
looking for that $15 per, by the way), 
I played my next engagement at Sag- 
inaw, where we put in a few weeks at 
the Strasburg Hall there. The opera 
house was on the outskirts of the town, 
and as the Winter was a severe one, it 
frequently happened that, in spite of our 
small company, there were more per- 
sons on the stage than had paid admis- 
sion to the auditorium. 

“In Saginaw I met 


John Morrissey, 


now with the Orpheum, in San Fran-.. 


cisco. He was one of those who made 
his start in Detroit, and was stranded 
in the town waiting for a remittance 
to enable him to get on his way. He 
is not strapped for stage fares nowa- 
days. 

“In those days a variety 
variably opened with a minstrel first 
part, in which the entire company took 
part. After this came the specialties, 
and then there was a small farce or 
condensed play in which all hands were 
called upon. This talk of two shows 
and three shows that is one of the 
vexed questions in the continuous per- 
formance, was not known then. Every- 
body worked from eight until twelve, 
and none ever said ‘no’ when a man- 
ager said ‘yes,’ unless he wanted to save 
himself the trouble of resigning. 
Whether it was Dutch farce, black face 
afterpieces, or a tragedy, we all played 
parts, and no matter how good a per- 
former might be in his specialty, if he 
was not a useful man in parts he was 
not wanted. 

“We did the best we could in 
inaw, but there seemed small chance of 
getting out of a bad hole, and I had my 
first experience at trying to skip a ho- 
tel bill. 1 had my trunk on the sled 
when the proprietor came along, and it 
was taken indoors again. Eventually I 
got away in a more dignified fashion. 
and my next engagement was in Grand 
Rapids, 

“This was worse than Saginaw, and 
after a week the show gave up. John 
Fielding, Albert Davis and myself fel! 
in with a man who was making profit- 
able living out of bounty jumping. He 
had a lot of money and when he said 
‘Come on to Chicago,’ and added the in 
formation that he would stand the ex- 
pense, we jumped at the chance. 

“There was no railroad connecting 
the two places in those days, and it was 


show in- 


Sag- 


a cold drive by stage, but at last we ar 
rived in the promised land and Stutty, 
our bounty jumping friend, put us all 
up at the City Hotel. 
“Performers used to steal 
other even in those days, and we three 


from each 


went out one evening shortly after our 


arrival, to see if we could get a song 


Tony Pastor was singing at Chadwick’s 
Varieties. I remember the chorus ran: 
‘Her name was Isabella, 


She carried an umbrella, 
Her father kept a barber shop 
In Mil-wau-kee.” 

“The Milwaukee was a ‘local gag’ be- 
ing changed to some town adjacent to 
where the song was sung. 

“Mr. Pastor that the 
largest salaried performer in America, 


was at time 
and a tremendous favorite everywhere. 
He was doing turns a night and 
never sang less than five songs at each 


two 


appearance, 
“It was a late show and jt was after 
twelve when we turned up at the hotel. 


The clerk was not cordial, nor did he 


make any move toward our keys. In- 
stead he began to talk about the re- 


quirements of hotels respecting persons 
without baggage. 

“*Stutty is paying,’ we 
expectantly toward the 


chorused, 
looking key 
rack. 

“*He paid,’ 
thetic ‘He 
would pay for yourself.’ 

“We the and 
at last found a new lodging house where 

trade had not yet 
After some argument 
demonstration on our part that we did 
fifty cents required for 


the 
you 


has was unsympa- 


retort. said fellows 


went out into street 


been established. 
and a conclusive 


not have the 
two rooms, we were permitted to sleep 
three in a bed, and we trooped upstairs 
to turn in. 

“The room was bitterly cold, and as 
the carpet had been laid on the floor to 
before it 
the 
slept comfortably. 


down, we 
and 


tacked 
the 


stretch was 


pulled carpet over bed 

“In the morning eight cents worth of 
crackers and five cents worth of bologna 
constituted our breakfast, and we eat it 
on the Clark Street Bridge. The ther 
mometer was 15 below zero. 

“After breakfast we separated to go to 
look for work and by good luck I obtain- 
ed work for $12 a week in Beller’s Con- 
cert Hall at Kenzie and Clark streets. 
I stayed and for 
weeks the entire salary went to support 
the 
work. Pat 


there for some time 
others not having found 
Vickers, father of Mattie 
Vickers and an old performer himself, 
cut his rates a dollar a head to help us 


along. 


trio, the 


“In Chicago I met and doubled up with 


Gus Lee, a blackface who 


performer, 


afterward became one of Barnum’s fa- 


mous clowns. 
“After a time we 
Toledo. They ran a show at the Opera 
House there employing about a dozen 
specialists, and as the minstrel first part 
and the after piece 


made a deal to go to 


was changed weekly 
week, a performer 
could get an engagement for from three 
to six months in the same place. 


and even twice a 


“Cireus people, when their show had 
gone into winter quarters, would go to 
some there until the 


show went out again in the spring. All 


town and remain 


actors took lodgings and settled down 


to housekeeping, sending their children 


to the schools and enjoying much more 
of a family life than they do to-day. 
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“One of the saloons much patronized 
by the actors ‘was run by a man by the 
name of Haverly, and when it was an- 


nounced that Jack Haverly had pur- 
chased a half interest in the Opera 
House there was the usual talk of a 


man fooling with a line of business with 
which he was unfamiliar. 

“He was a quiet, unassuming sort of 
chap and no one in those days dreamed 
that in a few years he would have a 
string of theatres extending clear across 
the continent, nor that forty years later 
the trade-mark of Haverly’s Minstrels 
would still be an asset. 

“I was at the Opera House for five 
months, and then left to go out with the 
first show ever put on the road by a man 
who later on had difficulty in remember- 
ing all of his enterprises. It was a small 
traveling show, and it opened in Adrian, 
twenty miles away. The next morning 
the manager piled us aboard cars and 
took us back to Toledo. The first Hav- 
erly show was a thing of the past, and I 
was out of a job again. 

“The business was not as easy then 
as it is now. Most of those who gained 
the boards were apprenticed to actors, 
and they had to know how to act before 
they could get in. The acts are better 
to-day and I fancy I should still be get- 
ting $15 a week did I do the same spe- 
cialty I did then, 

“The only points in which the old ac- 
tors excelled were riding and dancing. 
An apprentice to a rider had to learn 
how to be graceful as well as to stick 
on a horse’s back, and the result was 
far better. Then an apprentice: had 
grace virtually thrashed into him. Now 
things are very different. 

“A dance in those days was a display 
of grace as well as a skillful training 
of the feet and the buck of to-day is but 
a poor substitute for the sand jig— 
which the original form of the 
dance. To-day a dancer seeks intricate 
sieps and rests content with that. 

“Apart from these two features I 
think the business vastly improved by 
specializing, but in the old days when a 
man had to act in farce and tragedy, 
take part in a minstrel first part and 
do anything else the manager desired 
they turned out all round actors. 

“The bill in a variety house consistea 
of a minstrel opening, some specialties 
and a farce or condensed play, and 
everybody worked from eight o’clock 
until twelve. There was no question as 
to two shows or three then. Everybody 
worked, father includeé, and the system 
built up actors whose development has 
made the variety stage what it is to- 
day. 

“T recall that Fred Hallen was an ap- 
prentice to Ad. Weaver, a famous black- 
face performer, and John Ray got his 
training from Bill Ray, who was as fa- 
mous in his day.” 

(To be continued.) 


was 





Cheridah Simpson will return to 
vaudeville within a few weeks, having 
resigned from the principal boy part of 
Robin Hood in “Babes in the Wood.” 

The Cravers, the champion lariat 
throwers and rope twirlers, are negoti- 
ating to have their act booked in the 
English music halls. This team issued 
a challenge a short time ago to Will 
Rogers for a roping contest, which the 
latter has accepted, and it is expected 
the two will come together the first 
week of January. 













OSCAR HAMMERSTEIN ON THE 
FUTURE OF VAUDEVILLE. 
Note: The picture of Mr. Hammerstein 


on the cover page is from a photograph 
by Marceau, 


Last Monday afternoon, as I walked 
into the lobby of the Victoria during in- 
termission, two young women were talk- 
ing to Oscar Hammerstein. Mr. Ham- 
inerstein beckoned me to come over, and 
as I walked up, be was saying “See my 
son, Willie.” The girls, mistaking me 
for the son, commenced to shower ques- 
tions. 

Explaining the error, they stil] insist- 
ed upon speaking, saying, “We 
want to put on a sister act, and we were 
referred to Mr. Hammerstein. Now he 
listen to us. Don’t you think 
Why don’t he tell us how 
He could just as well as 


won't 
that’s mean? 
to put it on? 
not.” 

The idea of the only Oscar putting on 
a “sister act” was too ludicrous. The 
young ladies were informed that the 
likelihood of Mr. Hammerstein assisting: 
them was quite slim, and they departed 
on a search for Willie. 

Mr. Hammerstein dismissed the inci- 
dent with a shrug as one of the minor 
tribulations of a famous impresario, and 
upon being asked as to the future of 
vaudeville, said: “Jt’s a puzzler. You 
can’t give the people what they want. 
The clamor is for novelty; all novelty. 
The agent can’t supply the demand; 
you must invent and furnish it yourself. 

“T really don’t know what the end will 
be. Here in the Victoria I can put ona 
$4,000 or $4,500 bill and it doesn’t cause 
a ripple. It is a mistake to class this 
house as a vaudeville theatre. It is al- 
together outside the pale of variety. 
Why can’t you think up a new name fcr 
oe tad 

Mr. Hammerstein suggested that his 
son be seen for an extended comment 
as it is a settled fact that William Ham- 
merstein (familiarly called ‘‘Willie’’) is 
one of the two or three best informed 
men on technical vaudeville this side of 
the pond, but Oscar was told that his 
personal opinion at this time was de- 
sired. 

“It’s the hardest kind of work to get 
up a bill,” he continued. “You must un- 
derstand that this is the Victoria with a 
clientele of the finer grade. You can 
put on a whistler or any old kind of an 
act at Keith’s and they shout themselves 
hoarse over it, but here they know what 
is what. Big acts are a blessing in dis- 
guise in one way, but how are you going 
to keep it up? 

“When I opened the Victoria for 
vaudeville I had headaches thinking out 
how to get ’em in; now they are in, it 
is causing me the same kind of pain 
thinking of how to continually please. 
It’s a puzzler; I can’t answer it yet.” 


SIME J. SILVERMAN. 


It is expected that the new Majestic 
Theatre in Chicago will be ready to 
open Christmas Day. Two floors in the 
new building will be given over to the 
Western Vaudeville Managers’ Associa- 
tion, and they will move in on that day, 
making it a double event. The new 
offices will be without exception the 
finest in the country. 


A paper announces that Maude White 
“has engaged Stephen Grattan as her 
support in ‘Locked Out at: 3 A. M.’’ 
Why not? He’s her husband. 
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“Skigie,” the Youngest Gritic in 
the World, Seés the Show at 
Proctor’s. Doesn’t Like 
Aurie Dagwell Because 
She Sang “ My Old 
Kentucky Home.” 





(“‘Skigie’’ is a boy, seven years old. Hav- 
ing been a constant attendant at vaudeville 
theatres since the age of three, he has a 
decided opinion. ‘‘Skigie’s’’ views are not 
printed to be taken seriously, but rather to 
enable the artist to determine the impres- 
sion he or his work leaves on the infantile 
mind. What “Skigie’’ says is taken down 
verbatim, without the change of a word 
or syllable.) 


I liked the first act 


(The Zarbes; Proc- 
tor’s One Hundred 


and Twenty-fifth 
Street; Sunday after- 
noon, Dec. 17,) be- 
cause they went 
around on those you 
know things (rings) 
and I liked that lit- 
tle actor (Charles 
Rossow) imitating 
Sousa, and the other one which came 
after (The Rossow Brothers) when they 
were boxing, and the little fat fellow got 
the worst of it, and I liked the pictures, 





but I didn’t know what they were about . 


(The Rolling Mill). 

That colored girl (Artie Hall) is all 
right, but I knew she was blackened up 
because she wore gloves. That’s all I 
liked. There were a whole a lot of 
things, but I didn’t like the others. I 
forget how many acts there were. It 
was a Short show and I couldn't get any 
ice cream soda after, and I’m sore. 

I didn’t. like that girl that came out 
and sang (Aurie Dagwell). I hate that 
Old Kentucky River (Home) song, and 
it makes me sick and that’s why I don’t 
like her. 

I liked the last act (Lavine and Leon- 
ard), the one they juggled in while the 
machine (auto) blew up, and it was a 
real machine too. I liked it better than 
the other one (Harry Tate “Motoring’’), 
but that little fellow that says “Yes, 
Paw-Paw” made me laugh. 

I bet I know where they (Lavine and 
Leonard) got that machine thing from. 
The Hippodrome where it used to blow 
up as Marceline left the stage and then 
Marceline would fall off. 

That fellow that doubles all over 
(Toledo and Price) was all right, and 
then they had a sketch (Tom Nawn, 
“Pat and the Genii’) which was long, 
but it was funny, and after it is all over 
the fellow they call Pat sits there as 
though he didn’t know what to do and 
then he savs, “Gee,-I guess I’ve been 
asleep,” and he hadn't been asleep at 
all. 

A big fat man (Gus Williams) came 
out and told something and then he 
takes a wig off his head and put it in 
his coat pocket. 

And I bet you five cents I get that ice 
cream soda the next time. 





West and Van Siclen are playing a 
four weeks’ engagement at the Eden 
Musee. They have other time in and 
about New York and wi. stay in the 
East for the remainder of this and next 
season. 


“Pals”? and ‘Humanity.’ 


Again reduced to a one act playlet, 
“Pals,” with Hai Davis and Inez Macau- 
ley, is one of the features at the Colonial 
this week. The sketch is a curious com- 
mentary on the difference between the 
American and English ideas of what a 
music hall sketch should be. 

The central idea of “Pals” is taken 
from an English act known as ‘“Human- 
ity,” presented by John Lawson, a propa- 
gandist. Himself a Hebrew, Lawson 
seeks in his sketches to uphold his race 
against the Gentile and his perform- 
ances always show a Christian villain 
and a Hebrew hero. He has half a dozen 
sketches with mechanical features, but 
he has never found a substitute for “Hu- 
manity,” which is always a feature Gu 
the lesser bills. 

In “Humanity”? Lawson plays the part 
of a banker who has befriended a Chris- 
tian in hard luck. This latter has taken 
advantage of his position in the house- 
hold to seek to undermine the affections 
of his benefactor’s wife. 

The latter loves her husband, but is 
piqued at the attention he pays to his 
business, and in the sketch the psycho- 
logical moment has arrived when, 
through hurt pride, she is at last willing 
to leave her home with the tempter. 

At the last Moment the yillain finds 
that she has not brought with her the 
handsome jewels which her husband 
has showered upon her, and he demands 
that she take them to her. She refuses 
on the plea that she will not add rob- 
bery to her other offense, and while they 
are still arguing the question the hus- 
band comes in and perceives the situa- 
tion. 

In silence he conducts his wife to her 
room and comes down the stairway. The 
villain throws a jardiniere at him, 
smashing thé newel light, and this starts 
a fight, which wrecks the apartment and 
ends with the fall of the hero and vil- 
lain from the broken stairway to the 
glass-strewn floor. 

It is a grim, tense combat between 
mortal foes, and every move adds to the 
suspense as now one and then the other 
appears to be getting the best of it. A 
huge pier glass is shattered, gas globes 
fall in fragments from the chandelier, a 
dining table is overturned and _ bric-a- 
brace is smashed at every development, 
yet these are merely incidentals to the 
fight. 

In the American version (written by 
Edmund Day, who has written some cap- 
ital sketches and some remarkably bad 
ones) the comedy predominates, with the 
result that when the fight comes the 
audiences are as apt to laugh as to 
thrill. 

To them it is on a plane with the plate 
smashing comedy of Bedini and Arthur 
and the smashing is more important 
than the fight. The breakaway stair is 
so palpably faked that it ceases to be- 
come impressive, and the men after 
smashing the stairway hold to the steps 
instead of falling with the bannisters. 
They are too careful for desperate men; 
too anxious that a due share of the set- 
ting shall be destroyed. 

The trouble is that in his anxiety to 
develop the comedy end required in 
America, Mr. Day has not given his audi- 
ence an interest in the story. They know 
that George Redmond is the husband's 
friend and that he loves the wife, but 
the sudden development of the situation 
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jast prior to the climax dses not peimit 
them to change from the stale comedy 
of the stolen dinner to the tragedy of the 
new development. 3efore they have 
ceased laughing the fight is on, and so 
poorly have the lines been laid out, they 
keep on laughing because they have not 
had their deeper interest aroused. 

In the English sketch every line is 
framed for the purpose of developing the 
incidents leading to the final struggle. 
In “Pals”. the early part of the sketch 
might be made a farce in itself without 
reference to the more serious work. 
This is the difference in idea and devel- 
opment: One is a serious, well-devel- 
oped dramatic idea; the other is a hy- 
brid affair, a comedy with an extrane- 
ous rough-house at its close. 

A little benefit might be had through 
more careful rehearsal, but the fault lies 
in the sketch and the catering to what 
it is supposed is the American idea. Mr. 
Davis should have a sketch written with 
a less abrupt transition to tragedy and 
he would have one of the most valuable 
sketch offerings on the market. As it 
is the sketch is talky and valueless as a 
dramatic offering; though useful as a 
novelty. 





If you don’t like something and want 
to tell about it, send it here if you think 
it will interest others.. Variety does not 
assume paternity for any opinions ex- 
pressed in this column. Items will be 
printed (if not libelous) whether we 
agree with the statements or not. It is 
desired to make this tLe artists’ forum. 





New York, Dec. 2). 
Editor of Variety. 

Sir—It is understood that one alleged 
weak voiced prima donna who has been 
touring the local vaudeville houses as 
a headliner in gorgeous gowns (where 
her talent ends) will find things a little 
more difficult in the future, so far as 
securing future time is concerned, for 
cutside of one date later in the wifter 
the managers have decided to hold on 
to their four figure bills hereafter, and 
vaudeviile is at a distinct end, so far 
as they are eoncerned, with the lady 
who delights to sing four notes off the 
key twice daily. If a few more of these 
gilt affairs were thrust from their lofty 
position it would be a source of unal- 
loyed joy to the public and a heap of 
money in the manager’s pocket, every- 
one will concede. 


CINQUEVALLI OPENS MONDAY. 

Cinquevalli, who styles himself “The 
Prince of Jugglers,’’ will make his first 
bow before an American audience, after 
an absence of four years, at Proctor’s 
Twenty-third Street, on next Monday 
afternoon. 
“Chink” has trav 
eled pretty well around the world, and 


Since leaving here, 


his press agent will have half a dozen 


big serap books to work from. He is 
capital copy, a good talker, and a man 


who does things. 


Louis Werba was offered the winning 
team in the recent six-day cycle race. 
“Why?” was his astonished 
“We've got ’em coming anyway.” 


query. 





THE 
WOMAN IN VAUDEVILLE. 

The vaudeville goer who has been for- 
tunate enough to have seen “Billy” 
Gould and Valeska Suratt on the stage 
has involuntarily allowed an exclama- 
tion of surprise tg escape as Miss Suratt 


appeared. She is tall, of exquisite fig- 


ure and on the stage is immediately @ 
woman in’ 


termed “the handsomest 


vaudeville.” 


During the week Miss Suratt was in- Nie 
terviewed by a representative of Va- 
riety, Miss Suratt was asked point blank # 
what she thought of being “the most 


stunning looking woman in vaudeville.” 


Almost blushing, she modestly replied, | 
There’s Adele Ritchie 
I have had that 7 


“IT don’t know. 
and Lillian Russell. 
said to me before, though.” 


Miss Suratt was requested to give the J 
correct spelling of her surname, the pro-| 
grams and cards generally being at vari-- 
“Spell it S-u-r-at+t and 
V-a-l-e-s-k-a, Valeska,” she replied. Upon @ 
being asked if she had ever been on the 
stage or in America before, she answered | 
“No, that is before Mr. Gould put me in 
Then we went 


ance over it. 


the business in London. 
to South Africa, and afterward came 
here. I owe everything to Mr. Gould, 
and I can never forget or repay him. 
Have you seen our sketch? Mr. Gould 
wrote every bit of it, even the words and 
music of the songs, excepting that coster 
one. And he has written a coster song 
himself, something about ‘Bob,’ that I 
think is much better. 

“He’s very clever, really. And he 
taught me everything I know, too. What 


do you think my ambition is? -Well, to @ 


be a real actress. I should like to play 
in farce comedy. Perhaps, I will some 
day. Do you think I could make good? 
I may go back to Engfand soon. I like 
it over here very much though.” 

Asked her opinion of the women in 
the different countries she had visited, 
Miss Suratt, without hesitation, replied 
“The Americans, by all means. Except- 
ing the French, maybe. They have so 
much chic and charm in France. And 


the French seem to do everything so @ 


much better. 
“Oh, my, [ almost forgot. Here’s a 


lovely ‘notice’ of me. Don’t you want_to 


take it with you. You might copy out of) 


it. I like that part that says I’m good.” 


STEINER GETS SOME MONEY. 


While playing Worcester, Mass., re-_ 


cently, the Agoust family were served 
with an attachment by Alexander Stein- 
er for commission on bookings made by 
him for them and which they declined 
to, fill. The attachment was raised 
upon the payment of $630. 

Steiner made a contract with them to 
appear in the Empire Show for four 
years, commencing with the opening of 
the season 1!(¢3-4. Two weeks prior to 
the opening date they wired that they 
would not come. 

As a European contract was used 
Steiner was entitled to payment for his 
services rendered and has taken the 
first opportunity offering to collect the 
debt. 





The Grand Opera House in Syracuse, 
which booked on the Keith cireuit, 
played night con- 
certs This is believed to be an ex- 


has lately Sunday 
periment, and if successful will be ex 
‘ended to all the Keith houses, finally 
reaching the Union Square in this city. 


MOST STUNNING LOOKING 
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MANAGERS FROM MISSOURI. 
# In spite of the growing demand for 
























































Hinew material both from known pertorm- 
vers and those who are for the first time 
making their vaudeville appearance, 
the managers and agents appear to give 
little or no encouragement to the new 
comer. They are from Missouri and 
must be shown. 
It is but natural that the manager 
should not care to make a contract with 
An artist with whose work he is not fa- 
iliar, but on the other hand, some ef- 
fort should be made to encourage those 
“who would offer new wares at least to 
ithe extent of being willing to look at it, 
when, after weeks of effort, the sketch 
Nis placed at a Sunday concert or else- 
/hwhere. As the matter now stands, the 
| jJonly manager who is actually willing to 
Jextend a helping hand to an act new 
‘to the business is Tony Pastor. 
| He has given more new players their 
start than any dozer other men in the 
business, yet, even when, through Mr. 
\)pastor’s courtesy, a new act is given op- 
i portunity to make a showing, agents and 
other managers do not make an effort to 
Wsee the act, or at the best send some 
Heoffice underling whose judgment would 
i not be accepted on any style of offering. 
ih Occasionally a man from some out-of- 
itown theatre gets in to see some new 
‘turns at Pastor's because he cannot find 
‘them at the agents, and in this way new 
: acts eventually gain a footing, but the 
ae who of a!! persons should be 
iposted on new material, are ‘he last to 
‘ibe informed of the value of a novelty. 
* At one time there was a chance to get 
a hearing at Proctor’s through the me- 
dium of the Sunday concerts, but this 
‘thas been abolished now, and at best it 
, was valuable only when some one in au- 
‘¥thority happened to be around. In the 
HE same way the trial shows in the morn- 
iH ings at Kejth’s defeat their purpose be- 
sicause the manager is frequently called 
to his office on some important business, 
A and it is useless to seek an opening 
through the medium of an outside Sun- 
if day concert. 
H §6Will Cressy, in the Morning Tele- 
Y) graph, makes the suggestion that a the- 
Wiatre be established where all managers 
+) might see new acts and determine their 
f value. The idea is purely Utopian. Man- 
if agers will not go out looking for such 
iW things. They wait in their offices loudly 
i bewailing the scarcity of new faces, but 
i they are unwilling to take the trouble to 
i i get around. p 
{ Percy G. Williams maintains a report- 
Mer who keeps him informed of other 
f : bills, and if managers and agents would 
' } follow this example the idea would work 
it out the salvation of the business. The 
i) trouble is that other houses and the 
A 








Hagencies usually send out mere boys 
"who would not be able to tell the dif- 
ference between a bad act and a good 
WH one if they saw both. What we need 
“are managers who are not only from 
ie Missouri, but who are willing to be 
)@ shown. 

The Keith circuit is to have a iow 
MP house between Toledo and Pittsburg 
* to break the jump. Probably means an- 
pp ewaer week with a 20 per cent, cut. 
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SNOWS 


COLONIAL. 
At a time when most managers are 
rimming their shows a little in the 
knowledge that just before Christmas 
here is more money in a dry gods store 
than a theatre, Percy Williams is offer- 
ing a Christmas bill. The Walkowsky 
troupe of Russian dancers show to poor 
alvantage; not because they lack merit, 
but because they do real Russian dances 
instead of following the dictates of show- 
manship. If the male dancers could 
have the stage to themselves during 
iheir solos they would stand the audi- 
ence on their heads \s it is the stage 
is filled with people (there are nine in 
the troupe) and concentration is lost. 
It is one of the best dancing organiza 
tions eyer seen here. Searle and Violet 


Allen have ae sketch advertising a 


brand of whisky and a_ cathartic 


water They also revive all the 


old burlesque buneo tricks which 


have served so many years In 
spite of the advertising and the lack of 
novelty, they are funny because the five 
persons work so hard. It is a pity that 
so much effort should be expended in so 
unworthy a cause. They should have 
a sketch worked out that would give 
them a better field. They work entirely 
in one; which is a novelty in itself. 
“Pals” is reviewed elsewhere. Lee Harri 
son tells half a dozen sophisticated tales 
and sings “Mr. Sherlock Hoimes is No 
One Else But Me,” a good offering be- 
cause it suits his style exacily. He was 
given a good reception, though he was 
Potter 
and Hartwell have a short but meaty 
Their im 
the arch trick has the merit of a new 


far down on the bill for a talker. 


equilibristie act. yrovement on 
conception rather than an outworking of 
an older idea. Col. Gaston Bordeverry 
has a lot of sharpshooting that pleased 
and astonished. Some of the explana- 
tions would astonish still more, for 
much of the work is not above suspicion. 
The trick piano and the disrobing are 
the features of the act and the turn is 
put together throughout in business-like 
fashion. Trovollo had a pair of new 
ideas to show in his ventriloquial spe 
cialty. He goes in for the mechanical 
part more strongly than for humor or 
straight ventriloquial work, and he is 
developing the best mechanical ideas 
since Segommer. It is some nine or ten 
years since the latter was here. Leo 
Nino was better than the average trick 
violinist, and in his program place (num- 
ber two) did more than was to have 
been expected of him. Carlisle’s dogs 
and ponies get a good hand for the open- 
ing. Carlisle is developing his talking 
pony, but retains enough geueral work 
to make the act a diversified offering 
animals well The 


and he works the 


Vitagraph showed a lengthy film of the 
night before Christmas, which was ap- 
propriate and well done Next week 


Arthur Prince and Ida Renee from for- 


eign lands and a lot of favorites besides 


The Zancigs leave the Eden Musee 
and go to Hyde and Behman’s next 
ie Eden Musee 
was Mr. Lee’s personal venture. He 


had his fun out of it, anyway. 


week, rie show at 


llé W66k - - - - 


HYDE AND BEHMAN’S. 

Neil Burgess gets blacker type than 
others on the Hyde and Behman Dill 
this week, but to Wilfred Clarke and 
Company go the sketch honors. “No 
More Trouble” is funnier than “In the 
Biograph,” and moves with the same 
rush to a quicker end. There is action 
to out-action vaudeville, yet he preserves 
the legitimate comedy and does not sug- 
If there 
were more such as Clarke in vaude- 


gest at any time the slapstick. 


ville there would be fewer complaints 


against the dramatic sketch. As the 


jealous husband who suspects that a 
friend is plaving a trick on him by 
posing as his stepmother, and who com- 
mits assault and battery upon the real 
stepmother under the impression that 
she is the masquerader, Clarke works 
With iremendous energy and receives 
able support from Theo Carew, Miss E. 
De Mott and Archie Gillies, all of whom 
are fully competent. Neil Burgess will 
be found in the New Act department. 
Of the others, the most interesting is 
the almost new sketch of Fiske and 
McDonough. Mr. Fiske suffers from in- 
cipient socialism, and his sketches are 
He should 
air his views in private and give freer 


too bitter to be really funny. 


rein to his comedy on the stage. He 
could make up a real hit did he confine 
himself to comedy instead of problems 
vi the reformer. His flings at the rich 
who would be practically charitable are 
funny in a fashion, but too grim. He 
will never gain real headline honors 
until he abandons his’ preachments. 
Hle was good as the tough, but Miss Me- 
Donough was horribly affected as the 
society woman, her work being entirely 
off the key The Meeker-Baker trio 
have some smart acrobatic work and 
Mark Sullivan does impersonations. It 
is to be regretted that he cannot find 
a stronger piece de resistance than the 
mutilation of Mare Antony’s address 
over Caesar Much of his work is dis- 
tinetly good, all of it is entertaining, 
but he could provide a better finish to 
his act, did he try. The six Peri sisters 
are better looking than most sister acts. 
They do some Chinese dances that 
please, but finish with some Hungarian 
work entirely devoid of the fire and 
abandon, which are the chiefest charms 
Since they are 
too placid for the govw' sh style, they 


of this style of dance. 
would do better to buy new costumes 
and try some other sort of dance. Lizzie 
. Raymond has five songs and sings 
them all. She saves her life after the 
third song by going to a jingly English 
music hall song. She is a memory now, 
but a pleasant one to the old timers. 
Lugi Dell'Oro plays the concertina with 
He isa 
nan of musicianly parts, giving to his 


a pedal organ accompaniment. 


instrument real exnression. His selee- 
tion of numbers is excellent. Victoria 
Parker works Harry Parker’s dogs to 
good effect, and there are some moving 
pictures, 

Wilfrid Clarke and his company will 
otfer a new sketch at the Amphion The- 
atre week after next. It is said to be 
funnier than either of his present offer- 
ings. 


PROCTOR’S TWENTY-THIRD ST. 

“Just back from England” is the an- 
nouncement of the Casino Comedy Four 
at Proctor’s Twenty-third Street Thea- 
tre this week. They would have done 
better had they stayed abroad, for, in 
spite of their capital singing, they did 
not score a strong success. The trouble 
is largely that their comedy is about 
what they took over with them some 
seasons ago, and their songs are moldy 
for American audiences, They will have 
to get new songs and work out some 
comedy to get far ahead here. Nick 
Long and Idalene Cotton are doing their 
They have the 
same title and the same »pening as that 
used in the sketch originally produced 
under ihis name, but the offering is kept 
fresh through changes in the imitations. 
A new finish would help the act some, 
for the present work is poor, but Miss 
Cotton is clever in other imitations, and 
you really ought to see the dress she 
wears in the French song. Tom Nawn 
and his family “company” still play ‘‘Pat 
and the Genii,’ and In spite of its ven- 
It will 
not be easy tor Nawn to get a new 
sketch as good, but he will need one 


“Managerial Troubles.” 


erable age the idea still pleases. 


shorily. The girl in the red mask is still 


.masked and still dances with a rush that 


suggests that her feet instead of her 
neck are of rubber. She is made the 
headliner here, and, of course, the Shel- 
ties are with her, doing their own work 
on the early bill. The young woman who 
imagines that she can do things like 
Elfiie Fay does should quiet down. She 
disturbs the rest and her work is so 
badly done that she leaves most of the 
audience wondering what she had been 
trying to do. Artie Hall with her time- 
honored joke about not being as black 
as she is painted, showed the white 
skin beneath her gloves to prove her 
color, though no one appeared to care 
One of 
her songs was old; the others were bet- 


about the matter save herself. 


ter. Hines and Remington are always 
good tor a laugh and more. They had 
a good place on the bill, and the audi- 
ence was glad to see them Monday after- 
noon. The Five Mowatts were in one 
of their bad hours and dropped things 
all over the stage. The rapidity with 
which they work is one of the most 
pleasing features of their performance, 
but they should not work so fast that 
they cannot catch things. Sylvano is an 
equilibrist who dressed his stage to make 
his act important. He uses a pedestal 
and the usual tower of chairs, but his 
chairs are wired for lamps and these 
show to good advantage as he works. 
Things such as this do not improve his 
work at all, but they do cuntribute ma- 
terially to the regara in which an audi- 
ence holds a new act. Others could 
profit by this lesson and gain standing. 
There were pictures as usual and a large 
audience for a before Christmas matinee. 


An entertainment was given at the 
Kings County Almshouse and Insane 
Asylum last Wednesday by the people 
playing at Hyde and Behman’s this 
week. The entire company and orches 
tra were chaperoned to the institutions 
by Nick Norton. 


——— 














— 


@6@® &memwema 7 ee «m za 


— 
\— 


Qa 











ATER OBIS 





ore eager 


joann 


* collector. 





VARIETY. 





~ = fod i Oa 


HURTIG AND SEAMON’S. 

This has been opera week at Hurtig 
and Seamon’s, for from the rising of the 
curtain to the going down thereof there 
is nothing but opera. Even Mark Mur- 
phy takes a fall—and a funny one—out 
of the operatic end. His sketch is one 
of the best things on the bill; not that 
it is a well considered offering or that 
it possesses novelty, but because it is 
one of those old fashioned things audi- 
ences like to laugh at, and because it is 
briskly and carefully played. Edgar 
Allen, Emile La Croix and Lillian May 
Muller are seen to advantage in a one 
act playlet spoiled by exaggeration. Mr. 
La Croix could be as funny and play his 
part straight. As it stands the two men 
offer frank burlesque where comedy 
would be better appreciated. Some 
clever fencing is the reason for the 
sketch, but they require a deal of time 
to work up to this climax, and a good 
part of the time is wasted in a raw ap- 
peal to patriotism. Waving the Amer- 
ican flag for kind applause purposes is 
all very well in its way, but something 
more than this is required and these 
actors can give it. The Otto Brothers 
should seek a stage manager of skill. 
They have some good talk and some 
funny ideas, but the jokes partly fail 
through lack of proper accentuation and 
the constructicn is loose. One of the 
men has a splendid falsetto which has 
all the greater effect upon the audiences 
because he does not spoil it by nauseat- 
ing effeminacy. This fact alone is de- 
serving the highest praise, but there are 
other points in their favor. World and 
Kingston finish better than they start. 
At the opening they are tiresome and 
stale, but their operatic finish is good 
both as to singing and idea. Mr. World 
should give greater care to his make up 
and should get a new comic song at 
once. At best his single offering was 
not good. Now it is worse because so 
old. Sabel Johnson made a hit with 
some good singing and then won an- 
other encore with the hackneyed medley 
of Southern and patriotic airs. It is 
funny to see persons who probably were 
never further South than Newark fran- 
tically applauding “Dixie.” The Martin 
Brothers use xylophones with resonator 
attachments. They have a poor selec- 
tion of music, but do not play badly. J. 
Aldrich Libbey and Katherine Trayer 
have Libbey’s idea of an act. Mr. Lib- 
bey should have his idea repaired. They 
sing only one verse of each song so that 
they may sing four instead of two, and 
8o please a greater number of publish- 
ers, and they wind up with an operatic 
humber that is excruciatingly funny 
through Mr. Libbey’s ponderous and ex- 
plosive phrasing. He takes himself 
very seriously, but he is really a musi- 
cal joke. The pictures show how fatal 
it is to flirt with a traveling artist. The 
heroine is driven from home three times 
and in between is evicted and has her 
Sewing machine taken by the instalment 
She is a much persecuted 
lady. 

Genaro and Bailey are shortly to pro- 
duce a new act. It will be more am- 
bitious than their present offering. 


TONY PASTOR'S. 

Harris and Harris top the Pastor bill 
this week, but there are lots of others 
whose names are enough to offset the 
dreaded “week before.” Harris and 
Harris used to be Harris and Walters 
before Nellie Walters grew tired of act- 
ing and Harris put his niece in. They 
are still doing the Lamppost Inspector 
act, though it appears under an alias, 
and they are still getting away with it. 
Adamini and Taylor mix Venice and 
West Twenty-eighth street in a singing 
specialty. Mr. Adamini should seek to 
correct those vocal faults which suggest 
that he has a hare lip, though he hasn’t. 
The singers scored a hit, but if they 
want to pay for carrying scenery around 
they should get a good cloth. Venice 
under a green sky more nearly suggests 
Ireland. The Pantzer Trio are about the 
last of the old line contortionists to 
hold a place on the better class bills. 
They succeed because the act is always 
neatly dressed and the grotesque pos- 
turings fall to the lot of the man. It is 
a capital act and pleased accordingly. 
George B. Alexander working alone 
fares as well as when he had a partner, 
but the act has lost in appeal. He is 
singing a number of English comic songs 
which are appreciated, though they pos- 
sess no particular merit. Mills and Mor- 
ris are pretty much the same and have 
not yet learned to keep together when 
they are singing. Dan J. Harrington is 
not keeping up with the other ventrilo- 
quists. His dummies are  pusitively 
shabby and his jokes are as worn. The 
Amphion Four were made the second 
feature, though there were plenty who 
were better. They have a mixture which 
starts out as a skit and winds up as a 
dancing act. It will be a long time be- 
fore they have it right. It lacks finish, 
idea and novelty at present. Gus Leon- 
ard has ideas in plenty. He does bur- 
lesque magic while pretending to take 
himself seriously, and it is only occa- 
sionally that he spoils the effect by smil- 
ing. A little clearer dialect, the avoid- 
ance of repetition in his jokes and a 
trifle better grade of work would land 
him in the higher ranks in a short time. 
It will be worth his while to work on the 
idea steadily. His best thing is a trom- 
bone which gradually falls apart as he 
plays. The Arberg Sisters are a couple 
of youngsters who do some dancing and 
acrobatic work and do not sing, Heaven 
bless ’em! They just keep working un- 
til they are through and then they go 
home, Their first dresses are crude, but 
their sailor suits for the acrobatic work 
are worth copying. Kimball and Dono- 
van play the banjo pleasantly, though 
not brilliantly, and the De Macos have a 
ring act-that is good because it is neat 
and attractive. It is not a big act. Allen 
and Dalton offer a musical specialty with 
berrowed jokes. They are not worth 
borrowing at that. Their selections are 
not well played, but they get through be- 
cause they are able to make friends 
with the house. Pictures, of course, at 
both ends. 


Imro Fox has been engaged for a 
Christmas pantomime at the Theatre 
Royal, Glasgow. 


MINER’S BOWERY. 

Frankly profane is the show at 
Miner’s Bowery this week, the same be- 
ing called the Fay Foster Company. 
Louie Dacre, George McFarland and 
Bert Herbert are the principal offenders, 
and when they find that “damn” fails 
to gain laughs they throw in a couple 
of “heils’’ to liven up the jaded tastes 
of their applauders. It is not a pleasant 
thing to hear a woman swear under 
any circumstances. Miss Dacre seems 
to find it necessary. When she and the 
comedians are not swearing, the two 
Men are Making improper suggestions 
to her through very plain inuendo. This 
week they swear only in the afterpiece 
—because the first part has been cut 
out to make room for the fight pictures. 
That seems to be the only reason. The 
dressing of the chorus in this burlesque 
is better than the average, though the 
stage is so poorly lighted with a single 
calcium during the big numbers that 
they can hardly be seen. It is foolish 
to try and light a stage with one small 
spot light. It would be better to have 
the lights full on. The dialogue is not 
at all good; there is little real humor, 
and the people loaf through their work 
with the exception of Tom Welch, who 
plays a tough part in better form than 
one usually finds in these companies. 
He patterns largely after Junie McCree. 
Alma Vivian did well with a soubrette 
role, but the opportunity was small. 
The rest were profane and unfunny. 
Miss Vivian has some baritone solos at 
the start of the She 
busy keeping her voice down in the cel- 
lar that she pays little attention to her 
enunciation, and speaks of ‘“Hosannah 
in the hi-yest” in painful fashion. Cush- 
man and St. Clair waste time 
with some talk and song, and just as 
you fancy that they are going to get to 
work, they go off and the curtain falls. 
Perhaps it well, but it 
thing of a shock. Herbert and Willing 
do a blackface act that pleases, though 
it is stale in its talk, and Keno, Welsh 
and Melrose have acrobatic work 
with some splendid tumbling. There 
is some comedy that is not good, but 
that is to be expected. The fight pic- 
tures of the Nelson-Britt contest hold 
the audience. They both the 
rounds and the waits, and take it right 
through to the knockour. It filled the 
house the other afternoon @etter than 
most attractions could, and while there 
is a lack of action in the early 
the boys warm up-after a and 
commence to slug, to the delight of the 


sadness. is so 


some 


is some- 


is as 


an 


show 


rounds, 


While 


gallery. If the show could be cleaned 
up it would be a good one. The girls 


are far more attractive than the 


age. 


aver- 
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CORRECTION. 


Through an error, the performance 
at the Dewey Theatre in last week’s 


Variety was credited to the Tiger 
Lilies. The Jersey Lilies were at 
the Dewey, the Tiger Lilies being 


out West, 

Alexandra Dagmar is at the Empire, 
Hackney, just at present. It has been 
a long time since she was here last, but 


? 


she is as popular as ever abroad 


“CORKS” ON GIRL ACTS. 

“Two for me,” pleaded the Human 
Corkscrew as he took his place at the 
table and reached for the nearest full 
seidl. “I’ve been seeing girl acts.” 

“Is that worse than seeing snakes?” 
asked one of the “push.” 

“Huh,” retorted Corks, “I guess a fel- 
low what does a contortion act in a 
snake dress in a Garden of Eden scene 
with a real Eve what sings ‘Under the 
Old Apple Tree’ in a soprano voice and 
a picture suit ain’t likely to be scared of 
the sort of snakes you mean. Girl acts 
are a lot worse and there’s more of ’em. 

“Every time the spear carrier on the 
Telegraph gets stuck for something to 
write about for Sunday and tells ’em all 
over again how new acts are needed, 
some chap gets a half dozen girls and 
tells ’em all he remembers of what Ned 
Weyburn remembers of the early days. 
Then he has their pictures taken and 
it’s an act. 

“The trouble with most of ’em is that 
it’s the same old act over again. You 
can’t tell whether you've seen it before 
or not because you have even though 
you haven't. 

“I don’t know where Ned got his ideas 
in the first place, but they are all about 
the same, and the rest follow along until 
you get the idea that some one hired a 
whole orphan asylum and taught all the 
girls at once. There’s the same 
Stamping, the same hand-clapping and 
all that, and except for the name and 
the costumes, one act is the same as the 
other whether Weyburn or Gertie Hoff- 
man or some one else put ’em on. They 
can’t pay the girls a-fair salary and 


make a profit out of ’em, because a man- . 


ager won't pay enough, and. so they do 
the best they can, and the best they can 
is rotten. 

“After two years in a Mexican jail 
because my real Eve wore a picture suit 
and the posters didn’t say so, most any 
gir! would look lovely to me, but I’ve 
seen the Minstrel Misses and the Shel- 
ties and lots of the rest, and I’m still 
waiting to see a good looking girl in any 
of the bunches. 

“They've got one girl in the Minstrels 
that’s so thin you can’t see her legs 
when she walks. She may be a good 
hard worker, but there was a time that 
they tried to get good lookers for ‘big’ 
acts. Now any old thing will do if you’ve 
got nerve and a pull with Billy Morris 
or the Association. 

“I'd rather see a good looking sister 
feam than eight homely hens, but sister 
ain't fashionable now—they’re 
too suggestive of the Dewey—so they 
Most of 
the time I think we get it in the neck. 
Another seidl, please,” and Corks de- 
yoted himself to the cup which beers. 


eams 


have to get this sort of thing. 


T 


Abie Mitchell, who was with Hogan 
on Hammerstein’s roof last season, ap- 
made a hit at the Palace, 
London, with the same act as was 


shown here. 


pears to have 


Crimmins and Gore are making a hit 
in Australia with their old “What are 
Wild Waves Saying?” specialty. 


t he 





we 


a2 
“ 


tee 


haart 


came ee we oe ere ae 


parr ee 


ae 


a 


{mired sootovetideaan) tucetgenn epee ret 


oe a re ee enna RENE oe ge te 











THE HEAD OF THE HOUSE. 

As I walked into the parlor after fin- 
ishing dinner, there stood the Head of 
the House, with ber bat on and some- 
thing around her, resembling a lap robe. 

“Going out, dear?” says I, making the 
“dear” strong. 

“As I haven't anything new on,” says 
she, “that’s it.” 

“Hope you enjoy yourself,” says I, try- 
ing at the same time to think what date 
I could run in for the spare evening. 

“Have no hopes of doing so,” she says. 
“I’m going with you.” 
- “Well, well,” says I. 
show, you know.” 

“I know,” says she. “I can’t get away 
from it. It’s vaudeville all the time. At 
breakfast this morning you said ‘Bring 
on that first act,’ meaning fruit. You're 
bug, all right.” 

“Just clip those knocks,” says I, “or 
you'll get your picture in, too.” 

“If they'll stand for yours,” she says, 
“don’t worry about mine.” 

“That picture’s not so bad,” says 1, 
thinking I could get some hot air from 
her. 

“It’s all right, maybe,” she says, “to 
any one who’s never seen you.” 

“Like to see you get a check cashed 
on it,” she says again. 

“Wouldn’t it identify 
feeling foolish. 

“It would,” says she, “after they hung 
it up in the Rogues’ Gallery.” 

“Come on,” says I. “We'll go out.” 

“Where to?” says she.. “Hubers’.”’. 

“Oh, no,” says I. 
ten-cent show.” 

“IT wish I had your job,” she says, 

“Why?” says I, suspiciously. 

“Never mind,” says she. 
home.” 

“Too bad,” I says, thankfully. 

“It’s all right,” says she. “I’m happy 
enough. Guess I'll take a little carbolic 
before going to bed.” 

“Be sure you take enough,” says I. 

“Never fear,” says she. “If I don’t you 
will before I’m through.” 

“You're up in the air,” says I, kind of 
sorry. 

“Please get out,” she says, “before I 
commence to tell what I really think of 
you.” 

“All right,” says I. 
forget the carbolic.” 
ONE GOOD EXAMPLE. 

Tony Pastor collects the Actors’ Fund 
tax on the few passes issued by him. A 
stamp guarantees that the fund receives 
the money, removing the only objection 
to the old scheme where there was no 
assurance that the treasurer was not 
profiting instead of the fund. 

If every vaudeville manager would 
follow Mr. Pastor’s excellent example 
the reproach that the variety houses do 
almost nothing for the Fund would be 
removed. The Actor’s Fund is one of 
the real charities and deserves the sup- 
port of all branches of the profession. 

The new stamp scheme does not oc- 
easion a delay of five seconds nor does 
it entail an elaborate system of book- 
keeping. 


“It’s a vaudeville 


me?” says I, 


“T’'ll stay 


“Good-bye. Don't 





“A better place. A. 
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HAMMERSTEIN’S. 

The bill this week seems mild in com- 
parison with those embiazoned lately at 
this house. Joe Hart and Carrie De Mar 
are the feature number in a miscellane- 
ous medley which may have been im- 
provised by Hart himself in an idle mo- 
ment. 

The dialogue is not bright nor is the 
“business” original. One topical song is 
fair, while another is an arrangement of 
the titles of different plays, mostly mod- 
ern. Miss De Mar should straighten out 
the kinks in her voice and keep away 
from “feah” and all affectation. Mr. 
Hart takes occasion to act as a wine 
agent for “Ruinart” for which, even 
though two cases are delivered, a better 
wine should have been selected. There is 
nothing adequate to be said for the en- 
core “Follow the leader” used by artists 
of their reputations. It’s simply awful. 

Harry Tate’s Motoring plays a return 
engagement. It is humorous, with hu- 


mor of more than the ordinary brand, . 


and well acted throughout by the com- 
pany of five. A choice of the company 
would fall on the chaffeur. Like most 
foreign acts, something is lacking. In 
this instance it is a real automobile in- 
stead of the “prop.” 

O’Brien and Havel are here for the 
first time this season, but Clara Havel is 
replaced by Effie Lawrence. Miss Law- 
rences resembles Clara somewhat, sings 
better, but does not dance as well. The 
sketch “Ticks and Clicks” is almost past 
maturity. 

The Tobin Sisters have a musical act 
of which the music, with the exception 
of the bamboo chimes, does very well. 
The women dress very decolette, and on 
the darkened stage in the opening, they 
appear to have on night gowns. 

The Rossow Midgets (with Charles 
Rossow also doing a single turn) have 
improved the work on their boxing 
match until it is very realistic and ex- 
citing. The Camille Trio on the hori- 
zontal bars are overweighted with 
comedy, so much so that no real acro- 
baties are displayed. 

A, O. Duncan, the ventriloquist, keeps 
abreast of current events as usual with 
his dummies, and is the only ventrilo- 
quist readily called to mind who can 
hold his audience in the present times 
without an elaborate stage setting. The 
Patty Brothers, or one of them, at least, 
walked upon his head figuratively and 
artistically. The moving pictures closed 
the show. 





Vesta Victoria, the English music hall 
artist, whose coming to this country has 
already been announced, will appear on 
February 19 at the Colonial for the first 
appearance of her American engage- 
ment. 


The four Milons, late of the Hippo- 
drome, were suddenly canceled for a 
Springfield (date, being compelled to 
“lay off” this week in consequence. 


Kelly and Keut, who were booked to 
piay the Grand Opera House on Sunday 
(to-morrow) night have been obliged 
to cancel owing to Miss Kent’s illness 


KEITH'S. U6 


Not a sketch graced the bill here this 
week, and the program was short by 
two of the customary number of attrac- 
tions listed. This may have been one 
of the causes for the poor attendance: 

There is no choice among the variety 
acts. Except Kate Elinore, no one threw 
any enthusiasm into the work. She 
has an irresistible manner of reaching 
out and taking the laughs from the audi- 
ence. Regardless of what she says, the 
right or left hand is always ready to 
fcllow the remark up and catch the 
laugh. The more often the hand reaches 
out, the more funny the audience be- 
lieves it to be, and if Kate Elinore ever 
reaches out with both hands at one time 
in a theatre _a panic will follow. May 
Elinore sings a song or two, appears in 
tights and a long dress, but the jewels 
worn are the most noticeable part of 
her apparel. A most careful computa- 
tion of the value while the “sisters” 
were on the stage had reached one 
hundred and forty-two thousand, three 
hundred and four dollars, when the act 
ended, with still a yard or two of the 
blazers to be figured on. 

Sidney Grant either stripped down his 
stories and imitations through sheer 
laziness, or was obliged to. What he 
cousidered best in the lot was given, 
but sO many are doing Williams, of 
Williams and Walker, that it would be 
as well to drop that also. ‘‘Archie’”’ 
not heard of either, directly. 

“The Sunny South” means quite a 
crowd of colored people, who sing and 
dance, 


was 


liked, the finish bringing forth great 
applause. One of the boys has a dance 


siep indescribable, which is carried out 
half way across the stage. If possible 
it should be prolonged for the full width, 
as it grows steadily in effect and is 
preity to look at, 

The four Londons in their casting act 
did some work which, while showing 
nothing new, having been done by the 
Lukens for some time, was well worked, 
excepting that the young “‘flyer’’ was un- 
certain. 

As a mechanical ventriloquist Ed. F. 
Reynard is rapidly forging to the front. 
He has greatly improved ventriloquially 
and his manipulation of the figures, 
with the ensemble finale, gives a climax 
which takes the house a few minutes to 
get over. Reynard displays thought in 
his act, and it is one of those which 
can stand repetition. 

Arthur Borani and Annie Nevarro al- 
most had a sketch and it was liked, as 
were Jen and Frank Latona “introduc- 
ing some wonderful piano playing.” 
Why can’t a program have some re- 
gard for the truth? Milt Wood did 
some wooden shoe dancing, and, it is 
believed, sang a song. Morton, Temple 
and Morton, “acrobatic singing’ (what- 
ever that is), Pierce and Opp, as German 
accent butchers, the Ahearns on bicycles 
and Edwina Mercier with songs were 
also there, 


D. F. Hennessy, of the Keith Booking 
Office, has been under the weather late- 
ly, according to his own report, but not 
sufficiently so to neglect his duties. 


The dancing is the part that is_ 


W66K - - - 


ALHAMBRA. 
It is almost a beauty contest this 
week, and the blue ribbon must be hand- 


ed to May Meers, of the three Meers, 
with Belle D’Arey in “Paris” 
There in Wayburn’s 


Minstrel Misses who don’t even enter. 


well up. 


are fifteen girls 


The Misses, as an act, is rapidly round- 
ing into shape, although few of the orig- 
inal girls are now in it. Bertie Herron 
is so much “it” in the performance that 
one wonders if the others are really re- 
quired. Bertie is in front all the time. 
Bertie is featured in the billing, Bertie 
has the best lines, Bertie wears the only 
pair of silk stockings in the bunch, and 
it could be remarked that the only thing 
lacking about Bertie is a gilt star on her 
chest so no error could possibly be made. 
The opposite end gir] to Bertie seems 
capable with opportunity, while the last 
girl on the first line, to the extreme left 
in the closing number, is the best dan- 
cer. No change has been made in the 
“business,” and the girls are poorly 
blackened up, lacking proper stage di- 
rection. 

Clayton White and Marie Stuart are 
repeating “Paris” here. It has been dis- 
covered where the Piccolo Midgets’ mu- 
sic came from. The same is used in Miss 


Stuart's dance. Who used it first? 
Please answer, so this worriment may 
cease. Miss Stuart’s spe-ci-al-i-ty is 


spoiled by the hare lip imitation. The 
sketch was received as well as ever. 

The Italian trio, about 500 pounds of 
men, graded in size according to weight, 
made sufficient noise to win applause, 
but haven’t been long enough over here 
to know that black bows are not proper 
form for full evening dress. 

The Three Meers were well liked in 
their wire act and comedy. The double 
step and the finish on the “endless wire” 
are effective. Miss Meers, above re- 
ferred to, with her graceful carriage and 
refined appearance, is a valuable ad- 
junct, which the one in authority should 
realize. 

Chris Smith and a couple of Johnsons 
are colored, Hardly a bill nowadays is 
met without a team like this upon it, 
and in all, with one or two exceptions, 
the girl just tries to look pleasant owing 
to inability to do anything else. These 
acts as a rule give singing and dancing, 
and are so similar in character that com- 
ment on one covers all, 

Mathews and Ashley have a drop of 
their own, and one makes a change. 
Were it not for the parody at the finish, 
they would die. Without that they sre 
not near as good as they were some 
two years ago. The act up to the parody 
should be rewritten, when there will be 
a chance, with the drop taken into the 
consideration, of building the offering 
into a strong one. 

Binns and Binns with music and com 
edy inject all the nonsense they have 
ever heard of or seen, even going so far 
as to pull a curtain over the picture of 
a draped picture when “church music’ 
is mentioned. Aleide Capitaine had 
nothing new on the trapeze. 

James B. Donovan and Rena Arnold 
are reviewed under New Acts. 
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THE AMPHION. 
For Christmas week this house made 


a big showing on Monday night, and it 
looks as though the Amphion has the 
“South Side” solid. A good laughing 
show, well balanced, made up the bill. 
A feature of it, which seemed to ap- 
peal to the audience especially, although 
second on the program, was “Mlle. 
Ricci,” which Emil Hoch, Jane Elton 


and Co. gave. The theme is not new by 
any means, but it is well played, with a 
few innovations in the threadbare busi- 
ness of secreting a woman behind a 
screen to escape discovery. 

Mr. Hoch is a capital light comedian. 
He says he wrote the greater part of the 
sketch himself. If so, he should have 
some one else write another which 
would afford greater scope. Miss Elton 
as a French girl was oppressed by the 
handicap of having to use a French ac- 
cent, although she got through with it 
very well. Ella Grover as the wife 
lacked conviction and confidence. 

William Gould and Valeska Suratt, 
“the fashion plates of vaudeville,” as 
the program had it (which is the usual 
term used by a song and dance team 
with new clothes), were well liked. The 
trade-mark of Gould is the walk-dance- 
step, which Miss Suratt has acquired 
beautifully. Some time ago Ashton 
Stevens, of the San Francisco Examiner, 
scored this act roundly for vulgarity. If 
it existed then, it has been eliminated, 
for it is clean and wholesome, with a lot 
of rea] fun now. 

Al. Lawrence, a mimic because he 
says so himself, depends a great deal 
upon facial contortions. Some stories 
are good, some new around here, while 
the majority are not, and in the custom- 
ary mimical way he draws a glass of 
soda. It is all reminiscent upon Mr. 
Lawrence closing with a humorous reci- 
tation entitled “A Message from the 
Dead.” 

Wolfing’s Stallions are handled by a 
girl trainer who seems to have the ani- 
mals in fear of her, particulary a dog, 
and the young lady makes too free use 
of the whip while on the stage. The 
horses are muzzled, and the house be- 
lieves because they would bite her for 
cruelty otherwise. The Chamberiains 
have their interesting exhibition of 
tricks with the lasso and whip, but 
hamper the act by too many explanatory 
remarks, Mattie Lockett as a child im- 
personator leaves the idea after the first 
song while retaining the dress which is 
much out of place among the other sug- 
gestive songs she sings. : 

Max Waldron is another impersonator 
of the female, which he does well, hav- 
ing several changes on a miniature stage 
set up on the stage proper. The act is 
too long, and the one where he wears a 
long dress with blond curls should be 
dropped. 

The La Vine Cimaron Trio made a hit 
with comedy, contortions and dancing. 
The comedian ‘is the best of -the three, 
and brought out the fact that an act 
playing the Amphion nowadays, without 
receiving applause, must be distinctly 
wrong somewhere. 


PROCTOR’S FIFTY-EIGHTH STREET. 

Your East Side boy will take a chance 
on eternity for one hundred dollars. The 
report has spread that it is offered here 
this week twice a day by Cliff Berzac 
(reviewed under New Acts) and the gai- 
lery is packed in consequence, with all 
the youngsters in Yorkville looking for- 
ward to when they can see a show and 
get a Christmas present at the same 
time. 

The “mysterious” De Biere, more or 
less of an “illusionist,” had a new trunk 
trick. It is really unfair to judge an act 
of this kind. If you are at all the least 
bit “wise” you are apt to make an error 
in the calculation of the audience’s opin- 
ion; the uninitiated viewing the per- 
formance very differently. De Biere at- 
tempts too much complication and mys- 
tification in his illusions, obliging those 
in front to look for the trick and losing 
the applause. Another mistake is to an- 
tagonize the gallery. His palming, with 
the exception of the egg trick, has al- 
ways been poor. 

Toledo and Price in a contortion turn 
show to what an extreme a contortionist 
must go.to gain a hearing. Toledo does 
one turn never seen before, and if he 
keeps it up twice a day it is most prob- 
able that we won’t see him doing it 
much longer. “Foster and Foster were 
well liked, being applauded uproarious- 
ly, which is one of the many strange oc- 
currences in a vaudeville theatre. Sing- 
ing two songs to one melody is so very 
old, but it must be the new generation 
just putting on their variety clothes. 

The Nicbols Sisters have fallen off, 
both in songs and talk. Unless careful, 
the “female McIntyre and Heath” will 
disappear. Hill and Sylvanyi ride the 
bicycles still in their daredevil style. 
The ambulance bell hasn't been rung 
on them so far. 

Reno-Richard Co. in their comedy 
acrobatics are now obliged to worry 
along without the assistance of the ‘“‘ex- 
cess,” George Darling, who was thought 
to be the strength if not the physical 
support of the team. One of the mem- 
bers unequivocally said that George be- 
came “soused” some weeks ago and al- 
most spoiled the act one night. Hence 
his departure. The miniature police- 
man, formeriy of Luna Park and dental 
offices, now has his bald pate decorated 
instead. 

Mr. and Mrs. Sidney Drew gave “The 
Yellow Dragon,” a second viewing of 
which almost tempts one to. say 
that it is too good _ for 
ville, for the superior 
the Drews is not 


vaude- 
acting of 
properly appreci- 
ated. Geo. R. Deane who wrote it should 
write another and continue if he can 
keep up to that standard. Murphy and 
Frances are singers and dancers, col- 
ored, with the girl highly painted and a 
pair of slippers to give her feet a shapely 
form. Why wil! a colored girl, very 
dark, always try to emulate a mulatto in 
looks on the stage, and a mulatto try for 
the white effect? 


The Los Angeles Orpheum now gives 
matinees daily except Monday. No more 
side trips to Pasadena or the beach. 


THE CIRCLE. 

A burlesque show without a blond 
among the principals or chorus is almost 
a novelty in itself, This condition exists 
in the Al. Reeves Big Beauty Show ap- 
pearing here this week. There are two 
or three narrow escapes, though, from 
the light colored variety of cranium 
adornment. 

The show itself, although missing the 
presence of Mlle, Mureal, “the star,” 
gets along quite well, having a good 
opening, with the girls well dressed in 
costumcs that have a new appearance. 
The change to the finale in the first part 
could be improved by having a designer 
blend the colors more appropriately, the 
present combination making some girls 
look grotesque. . 

The girls are much better looking at 
long range than close at hand, and all 
seem quite youthful from the front. 
Margie Hilton is the busy young lady 
of the troupe, and fairly pretty. Dora 
Ronco handles a violin carelessly and 
poses as a living picture in the final 
burlesque, which is called “Whirl-I-Fun,” 
and written by Harry Williams. Reeves 
takes charge of the stage in person dur- 
ing this, it following immediately his 
appearance in the olio with a banjo. He 
uses no picks and makes good with the 
parodies. 

The rest of the olio is fairly well taken 
care of by the Destelle Sisters in acro- 
batic dances, the “New York” News- 
boys’ Quartet, with one wretched voice, 
and the Nelson-Farnum company of ac- 
robats. One, a girl, turns eleven con- 
secutive handsprings on a table. Thirty 
years ago there were turned On a Cir- 
cular table sixty of these in as many 
seconds without stop. 

“The Chadwick Trial,” which is the 
title of the opening number, is the most 
legitimate sketch for the introduction 
of songs that has yet been noticed in a 
show of this character. There is a lot 
of unnecessary horse-play with the blad- 
ders, and the “policeman” played by 
Joe Farnum is made so “sissified” that 
it nauseates. It should be cut out. 

J. Theodore Murphy, as the funmaker 
in the opening, is much better in the 
part of a judge who orders all the girls 
to do whatever they did at the “dinner,” 
which smacks somewhat of the Seeley 
affair, is much better than as a Hebrew 
tramp at the other end of the bill, James 
Rowland played “District Attorney 
Jerome,” and did it so seriously that it 
was really good. 

It is the absence of the nonsensical ef- 
forts to obtain laughs that are so €vi- 
dent on their face in most burlesque 
troupes that helns the Reeves Company 
more than is suspected. The girls are 


not neglectful in the “business,” neither 


are they continually “kidding” each 
other while on the stage. 

With the exception of the instance 
cited, the show is clean throughout. 


Clifford C, Fischer, of the Marinelli 
Agenev in this city, leaves next Wed- 
nesday for the foreign office, returning 
in a month or so. During his absence 
E. Wollheim will be the chief-in-charge 
here. 


THE OFFICE BOY AND THE CRITICS. 

“Oh, hello,” said the Office Boy as I 
walked in the agent's office, “I’m pretty 
soft for you. Stealing my stuff and get- 


y 


ting me under suspicion. You can bet I 
won't talk any more.” 

Upon being assured anything he said 
would be treated in the strictest confi- 
dence, the Boy replied, “Well, I don’t 
know. I'll think it over, 4 

“But gee, say,” he continued, “youse 
have got a bunch of critics on that pa- 
per. I expected to read a criticism on 
the East River before I finished it. Do 
you know any critics? The ‘real’ ones, 
I mean. The dramatic fellers that when 
they hear a new show is coming lay 
awake all night thinking ‘Shall I or Shall 
I not?’ and settle the finish of the play 
in their minds before they see it. 

“IT do. Some, by sight. I was an usher 
once. There a freaky tot. The only 
good looking one I know is ‘Leander 
Richardson. Hillary Bell was good look- 
ing, too, but he died. Guess he couldn’t 
stand being both. Charles Darnton looks 
natural and Acton Davies isn’t so bad. 
He reminds me of a large picture of 
Puck, 

“Say, did you ever see John Corbin 
look the house over before taking his 
seat. Don’t miss that. Alan Dale likes 
children. That’s a good sign in any 
man, 

“Vaudeville critics? Ah, hold up your 
head, you’re sinking. What are them? 
Why, say I'll bet all I got that I can 
train this typewriting machine to turn 
out a vaudeville criticism inside of a 
week. All you got to do is to see the 
show and then ask the questions. An 
automatic pen will do the rest. 

“Say, when I was a usher, me and 
another feller saw a vaudeville critic 
come in one night, and we threw up a 
cent to see what we would be, ushers or 
critics. It came down ‘ushers.’ Wasn’t we 
lucky? 

“That’s right. Make a holler. Youse 
fellers like to throw the hooks into 
others, but can’t even stand for a kid 
yourselves. 

“You're so modest up there, too. With 
your nerve I would have been a presi- 
dent of a bank by this time. Don’t be 
in a hurry. Come in again. We'd stay 
open all night to see you.” 

TOYS TO BURN. 

Santa Claus, like most everybody else, 
appears to have gone into vaudeville. 
For several weeks the Proctor variety 
houses have been giving toys at the 
Saturday matinees and now the Am- 
phion in Brooklyn has swing into line 
and they are playing to crowded mati- 
nees in consequence. 

Out of town there are half a hundred 
houses where they throw in a doll ora 
jumping jack with a seat coupon, and 
the craze seems to be spreading. 

As each toy costs nine or ten cents the 


} 


distribution is not altogether profitable, 


though the managers claim that the gifts 
make friends for the house. It must be 
so, for vear after year some houses fre- 


new the pracitee which has in their 
cases become a custom. 
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KEENEY’S. 

Keeney’s bill for this week struck a 
fuir average of entertainment, an enter 
tainment, however, from which Maddox 
and Melvin in the sketch “At the Sta- 
tion’? stood out like the Scctland light 
on a dark night. Their act was the 
fcurth on the bill and furnished the 
first bright spot of the evening. The 
audience woke up to their clever funni- 
ments and the performers who followed 
kept them awake to the end. 

The Maddox and Melvin skit has all 
the elements of a successful farce. It 
has plenty of good dialogue and the 
action of the principals is laughable. 
Miss Melvin is not as good in her 
comedy work as is her partner, and her 
attempt at a dignified vocal solo is an 
example of misdirected ambition. Hér 
voice is faitly sweet, but very thin. 
The number would be greatly improved 
by a sprightly incidental dance. 

Jeannette Dupree. with the same col- 
lection of songs she used at Pasior’s 
last week, was codially received. The 
number “I’m Jealous of You” gave op- 
portunity for effective byplay with a 
hired man in the lower box. 

George Monroe with his “My Aunt 
Bridget” act won applause out of all 
proportion to the merit of his work. 
The monologue has little to recommend 
it. It is loud, horsey and at times almost 
vulgar and devoid of humor. 

Will M. Cressy’s sketch, “The Sailor 
and the Horse,” was the vehicle for The 
Harry La Rose Company... The sketch 
is not quite up to the standard Cressy 
has set for himself. but contains a well 
worked up climax of the whoop-hurrah 
variety, in whicn Charles H. Crosby 
describes the progress of a Lorse race 
off-stage and by the weight of his own 
noisy enthusiasm works up a really 
effective scene. Jennie Coilscn, the 
woman of the organization, gives the 
impression that she received her stage 
training through a correspondence 
school of acting. 

Al Lawson and Frances Namon in a 
bag punching and cycling specialty were 
clever enough to be entertaining ~svith- 
out having to resort to noise and horse- 
play. Miss Namon’s bag punching will 
never arouse any degree of professional 
jealousy among the pugilists, but she is 
a strikingly handsome Amazon, wears 
her clothes gracefully and is altogether 
a welcome adjunct to the act. 

The best thing about Berry and Mot- 
tesk was the brevity of their turn. They 
played a duet or two on wind instru- 
ments and indulged in a quantity of 
dialect talk of the most inferior quality. 

The Boldens were described on the 
program as “colored entertainers.” This 
was true to the adjective, but the term 
“entertainers” was a deliberate mis- 
statement, 


During the absence of Nicholas E. 
Kaufman in Europe, the meetings of 
the Artisten Loge in this :city will be 
governed by a chairman elected upon 
assembling, no executive having been 
appointed during Kaufman’s absence. 





Cliffe Berzac, who made a big hit at 


-Proctor’s Fifty-eighth Street this week, 


has been booked for ninety-eight 
weeks ahead solid, playing Hammer- 
stein’s roof during its coming season. 


VARIETY. 


GOTHAM. 

If the men of the Casino Girls Com- 
pany were half as good as the women 
members of the organization at the 
Gotham this week, the combination 
would be invincible. 

Unforiunately there is not a real 
comedian in the bunch. Consequently 
the burden of the entertainment falls 
upon the chorus ard half a dozen women 
principals. “An Unwilling King” is a se- 
ries of remarkably well done ballets and 
choruses, separated by blank spaces in 
which the “comedians” devote them- 
selves to noise making and horse play 
without humor or sense. 

But the pain of these boresome mo- 
ments was promptly forgiven in the 
clever work of the girls which was ar- 
ranged immediately to follow each such 
spasm. There is not a piano mover in 
the company, and the audience may 
search in vain for a girl who can’t dance 
a great deal and sing—a little. Another 
item in which the show furnishes a re- 
freshing variety from the orthodox bur- 
lesque organization was the conspicuous 
absence of anything like a broad gag. 

In the burlesque Grace Foster prob- 
ably carried off the major share of ap- 
proval. She is a decidedly pretty and 
vivacious young person, and whatever 
her voice may lack in quality is made 
up in the cleverness of her incidental 
business. A song by her and a splen- 
didly handled chorus was one of the hits. 
She was ably assisted by the spot-light 
man. 

Tim Healey was the leading comedian. 
The fumniest thing he did was an old- 
fashioned Irish act. It was well exe- 
cuted, and as a survival from the middle 
ages of vaudeville, was novel enough to 
be interesting. 

There were four numbers in the olio, 
beginning with Allen Coogan, billed as 
“The Dancing Marvel.” He did some 
clever work with clogs, but was badly 
dressed. The trousers of his conven- 
tional evening clothes were tight with 
a tightness that recalled the ungraceful 
mode of ’99, but he introduced several 
new and effective steps. be 

The Bates Musical Trio have several 
instrumental and mechanical novelties, 
but need rehearsing. One of their fea- 
tures is a set of electrical chimes. 

The Fern Comedy Four needs a good 
bass and some comedy business. Sid 
Fern, Lew Hearn, Richard Morse and 
James Mullen make up the act, 

Belle Gordon, looking as young as 
ever, put in ten minutes or so swatting 
the punching bags. The act seems to be 
popular with burlesque audiences, and 
Miss Gordon is a graceful figure in short 
skirts. 

CURTIN’S COPYRIGHT. 

James H. Curtin, of the London The- 
atre, has sent to the Librarian of Con- 
gress, for copyright, a device invented 
by himself for scheduling the burlesque 
companies. Through a clever arrange- 
ment, a sliding date slip carries with it 
a list of theatres so ordered that by 
bringing up any Monday date the 
whereabouts of every'show on the wheel 
during that week is shown at a glance. 
Copies will be issued after the copy- 
right has been granted. 

The Three Dumonds opened at 
Keith's, Boston, this week. They play 
both the Keith and Morris time. 


ADELE RITCHIE “THREW ’EM.” 

If you mention Adele Ritchie’s name 
around the Proctor’s executive offices, 
vou will hear deep rumblings of dis- 
appointment, culminating in an outburst 
of fury over the exploding of a great 
bit of press work, instigated by Phil 
Mindil, the general press representalive 
of the circuit, which Adele spoiled at 
the psychological moment. 

Miss Ritchie played the Fifty-eighth 
street house last week, and Mindil got 
an idea. While working it out a boy 
had to lead him around, he was so 
dazed. It was to insert a “personal” 
asking “gentleman desiring to meet 
high salaried prima donna” to address 
‘Mile. Fifi,” at an office box number. 

About 150 answers were received, to 
all of which replies were mailed on 
scented note paper, asking that they be 
at the theatre at a certain hour on 
Thursday of that week, when “Mlle. 
Fifi’ would identify herself from the 
stage by wearing a flower. They were 
told to wear boutonnieres. 

Mindil stationed himself in the box 
office at the appointed time, and dis- 
tributed the flowery bedecked crowd of 
“mashers” throughout the orchestra, 
which resembled a conservatory. One 
middle aged man, anxious not to be 
overlooked, held his rose high in the 
air. The press was fully represented, 
expecting a good “story.” 

Miss Ritchie was primed for the event, 
but before going on took a peek at the 
house. That settled it for her. She 
balked, tore the flower off her bodice, 
leaving a lot of nice old men wondering, 
and the Proctor forces in a rage for 
killing” anything so easy. 





FAMILY. 

Shungopavi amused the audience. He 
showed cleverness in doing his tricks, 
and his jokes were well received. 

Jennings and Webb were very poor. 
Their singing was rank and their jokes 
was stale. 

Ed. Boyd sang two songs. His voice 
could be very much improved. The 
vitagraph man seemed to have some 
trouble with his machine, 

Singer’s dogs and monkeys were very 
good. One monkey showed almost hu- 





man intelligence. Their act was long 
but very good compared to the others. 

Ford and Dot West were the features 
and scored a hit. Their fast talking 
was excellent, but his up-state accent 
handicapped him. His dancing was 
clever. 

May Ward's singing amused the audi- 


ence to the discontent of a few people 


in front who had the spot light on them 
throughout the act. She was well re- 
ceived. 

Cyclone was on about thirty seconds. 
But his so-called sensational act did not 
take. 

And then the Vitagraph. 

JOHN J. O'CONNOR 
(Office Boy): 


THE ALHAMBRA BALLET. 


'“L’Entente Cordiale” has shared the 
fate of all the Alhambra ballets, and 
now goes on in abbreviated form as a 
curtain raiser, while the new ballet 
“Parisiana” takes its place at the im- 
portant end of the bill. 


The new ballet is the invention of 
Charles Wilson, who made so many 
friends while he was stage manager of 
Koster and Bial’s in this city. Mr, Wil- 
son has been almost continuously at the 
London house since leaving these 
shores, and to his splendid management 
of the vast forces of the Alhambra stage 
department is due the success of many 
of the big ballets. 

The first stene shows the market 
place in Paris about 1790, the period per- 
mitting some gorgeous dressing. There 
is a fete scene ending with the inception 
of the Revolution and the mob ex- 
changes the fieur de lys for the revolu- 
tionary rosette. A diversion in a laun- 
dry of a somewhat later period is follow- 
ed by a succession of scenes of the mod- 
ern day, including a dressmaking shop, 
the exterior of the Bourse and the fete 
at Neuilly. 

La Sylphe, who is responsible for a 
rumber of contortion pictures, is one of 
the dancers, and Senorita Maria La 
Bella is credited with a marked success. 
She is a distinct addition to the Alham- 


bra forces. 
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IN SLEEPYVILLE. 


PHILADELPHIA, Dec. 20.— The 
yaudeville situation here is more pi- 
quant and interesting than ever before in 
the city’s theatrical history. There are, 
in all, six houses devoted to the form 
of entertainment—Keith’s, palace-like 
and now in fashionable vogue, with its 
“eontinuous” policy; the Bon-Ton, house 
of many vicissitudes, whose bills are of 
the weekly change, two-a-day “house 
show” order, and are given mainly by 
performers who are trying to break into 
the “continuous,” and the Casino, Tro- 
cadero, Bijou and Lyceum, all playing 
the traveling companies. of the Eastwn 


and Western burlesque “wheels.” 


Keith’s, alone in its field and without 
prospect of early opposition of any for- 
midable kind, may be dismissed from 
further consideration, after it is said 
that it is, all things considered, the best- 
paying venture in which B. F. Keith has 
yet engaged. 

The Bon-Ton, in all likelihood, wil! 
scon be eliminated from the list. George 
F. Fish has been making trips here from 
Cincinnati with a view of putting his 
Pike Theatre stock company in there. 
The house is only a few doors from his 
old Eighth Street stand, Forepaugh’s, 
where the weekly change “stock” is the 
oldest in the United States, having been 
the pioneer in its field. It is now more 
than twenty years since Forepaugh’s 
took up the idea of a weekly change of 
vlay by a resident company. Fish was 
manager there for years, in time 
became part proprietor, sold out to 
W. W. Miller, and now wants to 
get back into the neighborhood with 
a company of the old Forepaugh fav- 
oiites, in order. to give the house a bat- 
tle. There is no doubt that he will get 
the Bon-Ton if he wants to pay Frank 
V. Punn’s idea of rent. 


The house has had a varied career. [t ~ 


was opened as a rival to the Bijou, a 
few doors away, when that house was 
the Keith stronghold here. It began with 
his policy of vaudeville mixed with cap- 
sule versions of the old-time comic 
operas. Raymond Hitchcock, now a star 
in Broadway, began there as the chief 
funmaker in these condensed operas. 
The late Sam T. Jack made a fizzle of tt 
with burlesque. Then the house was 
turned into a nondescript resort, wich 
a merry-go-round as the chief attraction 
and a choice Tenderloin clientele fer 
Support. Vaudeville was resumed on a 
§0-as-you-please plan; then Carrie Rada- 
Cliffe put a stock company in to give 
Forepaugh’s a fight; then there wis 
“house” burlesque, followed by a_ seu- 
son in the big “‘wheel.” This did not 
pay, and its place in the ‘wheel’ was 
restored to the Trocadero. Then Stair 
& Havlin booked the house with popular 
melodramas for a season. Last year John 
Jermon ran it as a side issue to his 
Lyceum, with straight vaudeville of a 
fair kind, and made a little money. One 
of F. F. Proctor’s lieutenants took hold 
of it at the beginning of the present sea- 
Son, called it the Majestic, and tried to 
Make it a go for straight vaudeville, 
but failed. It was understood that his 
experiment was with a view of making 
the house, if successful, a Philadelphix 
link in the Proctor chain. 

The trouble with the house seems to 
be with the neighborhood. The stretch 
of Eighth Street in which it lies was 
Until a few years ago the popular shoy 


bing thoroughfare of the city. It is in - 
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the block with Forepaugh’s and the 
Bijou, both of which made a mint, and 
just around the corner from the Lyceum, 
another money-maker ever since bur- 
lesque was placed on a business basis. 
But all the big stores, one by one, closed 
up and took away the very class of trade 
to which these popular-price theatres 
appealed.. Even Keith was unable to 
draw paying business to the Bijou with 
either a good stock company or first- 
class vaudeville after he opened his new 
house in Chestnut Street. Forepaugh’s 
business, also, is not what it was a few 
years back. 

That the fault is with the neighbor- 
hood would seem to be proved by the 
experience of the Bijou this season, as 
a member of the Empire Circuit. It is 
a pretty house—indeed it is doubtful it 
any other burlesque theatre in the coun- 
try boasts the the Bijou’s comforts and 
beauties—and, geographically, in the 
heart of the Tenderloin, not two minutes’ 
walk from the Lyceum nor five from the 
Trocadero; yet, it has been doing an in- 
different night business, while the mat- 
inees, at panic prices, have been given to 
empty benches. It is well managed, too, 
by the experienced Colonel Sam Dawson. 

The Casino’s fate has not been dis- 
similar. It has been playing the Co- 
lumbian shows on a sharing basis. Like 
the Bijou, it is a beautiful house. It 
had been successful for two years as a 
Stair & Havlin family theatre, with 
popular price musical shows and melo- 
dramas, and last season under its cuange 
cf name from the Auditorium, as a pre- 
ducing house for extravaganza, with 
George W. Lederer as the director. Jt 
was the general expectation that as a 
burlesque house it would be a whole 
success from the start. Yet it has been 
hard pulling, with an occasional very 
big week to add to the puzzlement of 
the false prophets. 

KINKS. 
(To be Continued.) 

TALL TROUBLE OVER MIDGETS. 

Emil Ritter, the original manager of 
the Piccolo Midgets, has served his son 
with papers in a suit to determine his 
rights to the troupe. 

Some five years ago the troupe was 
brought over by the elder Ritter, who 
was presently recalled to Europe by the 
death of his wife. The act was left 
wiih his son, George Ritter, who ap- 
pears to have regarded the matter as a 
gift rather than a loan. There was 
some promise of payments when the 
elder returned to this country to find 
his son in possession of the act, but ac- 
cording to his statements these pay- 
ments have not been made and he 
brings suit for an accounting. 











“Lonny” Curtin, a nephew of James 
H. Curtin, of the London Theatre, and 
advance man of the Broadway Belles 
Burlesque Company, was injured at Du- 
luth, Minn., a couple of weeks ago 
through the accidental discharge of a 
gun he was loading. The shot entered 
his right hand and inflicted serious 
wounds. 





“The World’s Greatest Soprano” is the 
way they talk about Sabel Johnson in 
the announcement on the program of 
next week’s bill at Keith’s. The man 
who gets up copy for the Keith program 
can never hope to go to heaven when he 
dies unless he quits his kidding. 


THE NEW FIRM. 

Edward S. Keller, who was popularly 
supposed to be glued to a seat in Will- 
iarmn Morris’ office, has resigned his po- 
sition and will form a partnership witli 
B. A. Myers commencing Christmas. 
His resignation was sent in Wednesday 
evening and came as a surprise to every- 
one with the exception of Keller and his 
new partner. 

Mr. Keller has been with the Morris 
agency ever since that prusperous busi- 
ness was formed from the wreckage of 
the agency of the late George Liman 
and he was also an employee of Liman 
before that. Since the illness of William 
Morris he has taken principal charge of 
the office and did the booking for the 
Williams houses and more lately for 
F. F, Proctor. 

He arranged some time ago to handle 
the vaudeville tour of Cissy Loftus and 
has been interested in the illusion of 
Dida since the sale of the rights to 
William Morris. 

He has a wide acquaintance with man- 
agers and will doubtless contribute con- 
siderable strength to the new firm, pos- 
sibly carrying some of the New Eng- 
land houses with him to the new office. 

“Barney” Myers started in the agency 
business with Tom Maguire and was a 
partner of Maguire’s when they ran the 
famous “‘benefit’”’ at the terminus of the 
Sixth Avenue Elevated, taking in some- 
thing less than three dollars on the 
week. He has improved since then and 
in a quiet way has built up a big busi- 
ness. The two men should work well 
together. Myers has already started a 
chain of theatres in New England and 
there is a whisper that important de- 
velopments will follow the new year in. 


STOP THIEF! 

The Program, the organ of the Inter- 
national Artisten Loge, carries in a re- 
cent.issue a full page advertisement of 
Price and Revost, who announce them- 
selves as Americans in their act, “Bump- 
ity Bumps.” 

The ad. is a clear steal from Rice and 
Prevost of name and billing and in all 
probability act as well. It is odd that 
the I. A. L. should countenance this 
bare faced piracy in what is practically 
their Own paper. 





—_——= 


NOTES FROM LAFAYETTE. 
YOUNGSTOWN, O., Dec. 21.—As 
retrospective seems to be in order, a few 
lines concerning the present season of 
the Great Lafayette show may prove in- 
teresting. 

The regular season opened July 31 at 
Norfolk, Va., with forty-three people in 
the cast and two cars of scenery and 
effects with little or no changes up to 
ihe present. 

Twelve States and fifty cities have 
been visited, and with the exception of a 
week in a small section of Illinois, all 
have turned out in the usual enthusias- 
tic manner. 

Mr. Lafayette enjoys the pleasure of 
having his four beautiful horses with 
him—carrying a private stable car for 
their accommodation—and as the 
weather so far has been particularly 
ideal for outdoor enjoyment, he has gain- 
ed a vast knowledge of the territory 
through which we have passed, as he 
has indulged in daily drives, visiting 
every point of interest in the vicinity of 
the cities played, gaining material for his 
book of travels that has been claiming 


considerable of his attention during the 
past two years. 

The show is now headed East, and 
after filling a few weeks of New York 
and Pennsylvania time a tour of the 
South will follow, 





LILLIAN DIDN’T “MAKE GOOD.” 

Lillian Russell, the former favorite 
prima donna, “has went” to Europe. 
Lillian didn’t want to go especially, but 
the disappointment of “falling down” in 
vaudeville was too much for the fair 
one to endure. On the other side, amid 
balmy lands, a little thing like that may 
be forgotten. 

Miss Russell was engaged for ten 
weeks by F, F. Proctor, and played that 
engagement out. About ten weeks fur- 
ther had been arranged for, mostly in 
this city in the Hammerstein’s and 
Williams’ houses, but these managers 
after receiving reports of her reception, 
decided on a better investment of their 
moneys. 

Upon hearing the returns, Lillian en- 
gaged passage. 


Cora Beach Turner, late of The Sam- 
bo Girl, is going into vaudeville, mak- 
ing a start out West, 





Ching Ling Soo, the Chinese con- 
jurer, is to play through the holidays 
at the London Coliseum, Ching is an 
American performer named Robinson. 


J. W. Winton, the ventriloquist, who 
will be remembered here as having 
featured an Australian “larrikin” in his 
act, is touring Australia at the head of 
his Own company. 


Mile. Nuola, assisted by Signor P. So- 
tori and Signor Stephenoni, presented 
her one-act operetta, “Carmela,” at the 
Murray Hill Lyceum last Tuesday after- 
noon, for the purpose of perfecting the 
copyright. 

Jake Rosenthal, who is running the 
Bijou Theatre at Dubuque, Iowa, gave - 
two concerts at his house last Sunday 
in aid of the Jewish relief fund. Rosen- 
thal generally manages to keep things 
stirred up wherever he may be. 


The New Theatre of the Crystal cir- 
cuit at Trinidad, Col., was opened De- 
cember 10 with a good bill, The new 
house is a ground floor theatre with a 
capacity of 800. W.R. Orrendorf is the 
manager. 

“Mike” Whallen, who is making too 
big a hit in England to be able to waste 
time over here, came home for the holi- 
days with his wife (Frances McNulty) 
for Christmas. He returns to England 
in February. 

Paul Conchas 
ance at the New 


will give his perform- 

York Theatre to-mor- 
row night. This is his second attempt, 
and Conchas hopes that he will be 
successful. 

When Jamez T. Powers finished 
engagement at the 
houses in this city lately, he handed the 
doorkeeper one dollar upon passing out 
for the last time, saying “Split it up 
amoug the boys.” 





his 


one of Proctor’s 
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NEW AGTS. 


NEIL BURGESS, 
“THE COUNTY FAIR.” 
HYDE AND BEHMAN’S. 

Starting with thirty-seven minutes on 
Monday, the sketch was cut to tw-aty 
with improvement. The incidents are 
taken from the second act of the play 
of the same title. There is no connected 
story, the incidents not being related to 
each other. The central theme is the 
arrival of Tim at the house and his hid- 
ing in the oven. The curtain is dropped 
without showing what becomes of the 
boy. The sketch is not good for the 
name or salary, but makes good so tar 
as a fair proportion of laughs is con- 
cerned. Mr. Burgess is the same as 
ever, his humor being confined in large 
measure to his old fashioned panta- 
lettes. Amy Somers played Taggs 
without animation, and Frank Norcross 
as Tim was little better. It is not to 
be anticipated that Mr. Burgess will en- 
joy an extended season, though he is 
scarcely to be classed as a gold brick. 

Chicot. 


AMY RICKARD. 
MUSICAL MONOLOGUE. 
NEW YORK THEATRE. 

Last Sunday evening, Amy Rickard, 
somewhat famed from “The College 
Widow,” made her vaudeville debut at 
this place of amusement. Her offering 
is termed a “musical monologue” for the 
lack of something better, though there 
is nothing in the “musical” or “mono- 
logue” parts of it to commend. Had 
Miss Rickard given the same careful 
preparation to her material that was evi- 
denced in the dressing of her hair, a 
better report could be given. Two songs, 
one of which was recited under the spot 
light, and imitations of Lillian Russell 
and Marie Cahill were her main efforts. 
All were badly done excepting Russell’s. 
Anyone minus a voice can faithfully re- 
produce Lillian’s vocal sounds. For an 
encore a foolish little bit in thought and 
execution was given, wherein Miss Rick- 
ard made an appeal for applause. It was 
doubtful before that if the “gallery 
gods” would allow her to safely escape. 
As it was, some “guying” was heard. 
Amy Rickard in vaudeville is not a 
“name act.’ To be successful she must 
rest on her meriis. In the present act 
Miss Rickard can never hope for suc- 
cess. Sime. 


ERCOLE-ARIAZA TROUPE. 
SPANISH DANCERS, 
HURTIG & SEAMON’S. 
“First and only appearance in vaude- 
ville” is the top line over the billing of 
the Ercole-Ariaza troupe at Hurtig & 
Seamon’s this week. The line is prob- 
ably absolutely correct. If any other 
manager takes the act now that it has 
been seen, he is a very foolish person. 
It is not well to speak ill of the dead, it 
is sufficient to record that this turn is 
the star gold brick of the season. They 
were in the White Cat—which possibly 
accounts for the failure of that panto- 
mime. There are eight women and three 
men. The women are ugly and poorly 
dressed. The dances are of the most 
commonplace sort performed with little 
grace or abandon. One of the men is 
by far the best dancer of the troupe. 
The act has nothing to commend it. 
Chicot. 


VARIETY. 


CLIFF BERZAC. 
ANIMALS, 
PROCTOR’S FIFTY-EIGHTH STREET. 
A foreign act, presented for the first 
time over here, and it is a scream. 
faken from the old idea used in one ring 
circuses of asking anyone in the audi- 
ence to ride a horse for a reward if suc- 
cessful. In this act it is a donkey. About 
four “cappers” are carried, and one hun. 
dred dollars is offered from the stage to 
anyone who can ride it. The confeder- 
ates employed do not hurt the value of 
the act-as a laugh producer. On Tues- 
day afternoon the people in the house 
could be seen jumping up and down in 
their chairs shrieking with laughter over 
the antics and falls of those attempting 
to ride. A few straight tricks with 
ponies are also given. No mistake will 
be made by any house in booking this act 
if a great big howling laugh is wanted. 
Sime. 


JAS. B. DONOVAN, RENA “aie AND 
co. 


“TWENTY 

WAY.” 
ALHAMBRA, 

It’s the same old Jas. B., minus Fanny 
and plus a few new jokes. He has given 
up the single turn used since the sepa- 
ration, bought a new drop, which excuses 
the title, selected a partner wearing a 
veil on Broadway in the evening, 
“planted” the “Co.” in the form of a boy 
in the orchestra to “kid” him, and that’s 
ine new act. It went very well. Harlem 
thinks most of his “stuff” is new. It 
doesn't know Jamsey. Monday after- 
noon, Percy Williams and Dave Robin- 
son were seated in a box when Mister 
Donovan commenced on the song which 
introduced him in the business. The 
two managers made a run for the pri- 
vate office, locking themselves in. The 
new drop showing places of interest on 
the main thoroughfare is enterprising, 
and the boy in the orchestra could be 
well worked up if Doneyan would make 
him anchor his voice, and also sit in 
the chair until the finish, then exit under 
the stage, not leaving through the aisle. 
Miss Arnold is on the stage most of the 
time. The new act will make a nice 
filler in in ‘“one’’ anywhere. 


MINUTES FROM BROAD- 


Sime. 





The Gus Edwards Music Publishing Co. 
has, it is understood, formed a connec- 
tion with Francis, Day and Hunter, of 
London, to act as their agents over 
there, where all the Edwards publica- 
tions will be handled. ‘Gus’ Edwards 
expects to leave for the British capital 
in the spring to perfect the arrange- 
meuts which have been closed. 


NOTICE. 


Variety may be obtained from the fol- 
lowing dealers througout the country: 

Worcester, Mass.—F. A. Easton Co. 

Syracuse, N. Y.—Vanderbilt, Globe Hotel. 

Rochester, N. Y¥.—Powers Hotel. 

“ieee Pa.—Bellevue-Stratford Ho- 
tel. 
Philadelphia, Pa.—Bingham House. 

Chicago, Ill.—Post Office News Co. i78 
Dearborn street. ; 

Trenton—K. W. Garside, 4 South Broad 
street. 

Meriden, Conn.—The Aug. Schmelzer Co, 
15 E. Main street. 

Newark, N. J.- 
street. 

Indianapolis, Ind.—Claypool Hotel. 

New Orleans, La.—C. E. Staub, 1021 Ex- 
change Place, 

St. George, S. I.—Wm. Wheeler. 

Washington, D. C.—Riggs House. 

St. Louis, Mo.—Southern Hotel. 

CANADA. 
London—Red Star News Co. 








Rosner Bros., 179 Market 


GORRKESPONDENGE 


Philadelphia, Pa. 

The theatre managers have had little room to 
compiain of the business done here this week. 
Ail the houses were open with the exception of 
the Grand Opera House, and all report good 
business on the week. Considering that this is 
possibly the worst week in the year the houses 
have been remarkably well patronized and where 
Variety and burlesque is the entertainment, all 
have enjoyed their share. 

KEITH'S.—The bill given the Chestnut Street 
patrons of variety presents little that is new or 
nevel, yet as a whole comprises entertainment 
enough to be called a fair program. Tim Me- 
Mahon makes a double bid for favor with his 
familiar sketch ‘“T'wenty Minutes Before Train 
Time,’’ in which he is assisted by his wife (Edith 
Chapeil), and the ‘‘Minstrel Maids.’’ The lat- 
ter number has special local interest inasmuch as 
nearly all the girls he uses are Philadelphians 
and some of them, the Harrett Sisters for in- 
Stance, have been seen on Keith's bills before. 
There is reom for improvement in the act, par- 
ticularly with the singing, which is weak, but it 
proved enjoyable. Keeler's Japs and the Dollar 
Troupe did well with their acrobatic turns, the 
former doing some excellent foot work. Hy 
Greenway, a jugler, made his first appearance 
here, being a product of the West. Harrigan 
and other ‘‘comedy’’ jugglers have shown all the 
tricks Greenway does and the latter’s efforts in 
the comedy line are worthy of a better cause. 
Srother new act here is presented by the La 
Velle Trio, three women, who sing and play the 
violin and harp. The act needs polish and a lit- 
tle life. R. J. Jose, a general favorite here, 
sings three songs. He could improve on the 
selections, but sings as well as ever. Carroll 
Johnson is'on the bill with a blackface offering. 
Johnson has not forgotten that 11.45 parade 
idea of dressing and could stand a change all 
round. The Avon Comedy Four got through very 
well with their noisy comedy and acceptable 
singing. Hermany’s cats and dogs performed in 
a creditable manner. The De Muths, John F. 
Clark, Hornmann and Smith and Baker also ap- 
peared, with the ‘“‘pictures’’ as the usual table 
dhote offering. 

BIJOU.—Edmond Hayes in ‘‘The Wise Guy,’’ 
assisted by the ‘‘Brigadiers Extravaganza Com- 
pany,’’ have enjoyed good business all week and 
the entertainment seems to please. Specialties 
are introduced by Bianche Murphy, Buford Sis- 
ters, Lester and Moure, the Three Kuhns and 
the Prentice Troupe, with the chorus earning 
their salaries as a side issue in the musical num- 
bers. The veteran Frank E. McNish is doing a 
specialty with Joe Whitehead. Hayes consumes 
much of the time ailotted to the performance, 
but pleases his audience. 

TROCADERO.—The usual big business continues 
at this house, the ‘‘Merry Maidens’’ being well 
received. They are giving ‘“‘The Maid and the 
Mule”’ in three acts. It is a melange of music 
and comedy with just an idea of a plot. Sam 
Rice, the author, and Billy Spencer are the prin- 
cipals and there is a large supporting company, 
including Agnes Mahar. Patti Carney, the Boot- 
biack Quartette;-ihe Vans and the Ferrell Broth 
ers introduce specialties, 

CASINO.—The Jersey Lillies Extravanganza 
Company is holding down the boards this week 
with a first rate bill and they have entertained 
their share of the crowds which are dodging the 
holiday jumble on the streets. “The Disputed 
Check,”’ the opening burlesque, might be called 
“On and Off’ if the management is seeking a 
nev title. They have certainly crowded in more 
‘“‘entrances’’ and ‘‘exits’’ than would be found in 
a bee hive. “The olio is the best part of the show 
and includes Howell and Emerson; Zara and 
Stetson: Emmet and McNeil; Ada Burnett, La 
Maze Brothers, and the Bells. The latter made 
a deserved hit with their string-chime playing. 
fan Gracey is working hard and making good in 
both burlesque numbers. 

LYCEUM.—The European Sensation Company 
is coing very well with the same bill given here 
earlier in the season at the Casino. The bur- 
lesque numbers ‘‘Schult’s Hotel’’ and ‘‘A Sou- 
venir’ offer little out of the ordinary, but it 
pleased. Merritt and May; Snitz Moore, assisted 
by° Harry Harvey and Heloise Horton; Bruce and 
Dagueau; Morrisey and Rich, and Sansone and 
Delila appear in the olio. The latter pair have a 
balancing turn which is good and can be im- 
proved by cutting the posing and ‘‘show’’ out. 
As an extra: attraction Terry McGovern sparred 
three exhibition rounds with Johnny Burdick. 

BON TON.—A long list of acts, making a 
varied and entertaining program is given this 
week and business is reported good. The man- 
agement is bidding to give as much as possible 
for a smal! admission. 

NOTES.—There is an act with the ‘‘Jerseyv 
Lillies’? show that should be of interest to many 
of the variety set. It is composed of Kittie 
Emmet and Lillie McNeil. Kittie Emmet is the 
oldest sister of Dan McAvoy and the wife of 
Bob Emmet, the pair being a dancing team and 
being feature acts in the houses of high class 
variety for many years. Bob Emmet died some 
time age. Lillie McNeil is a daughter of the 
Emmets and has shown ability that deserves 
ommendation. The team has been working as 
the Clarence Sisters, doing character dancing 
and imitations. Miss Emmet (McNeil) gives 
clever impersonations of George M. Cohan and 
Dan McAvoy. The latter was in town this week, 
conmuing to replace Dave Lewis in ‘‘Coming Thro’ 
the Rye’ and had the pleasure of seeing the 
“sister act’’ at the Casino for the first time.— 
‘Football Night’? was observed at Keith’s Chest- 
nut Street Theatre on Friday of last week, the 
University of Pennsylvania football team being 
guests of the management.—Philadelphia is to 
have a new theatre, located across the Schuyl- 
kilt. It is to be managed by G. A. Wegerfath, 
who has the Grand Opera House here and will 
probably play the same class of attractions, al- 
though the policy has not been made public as 
‘et.—The deal for the sale of the lease of the 
ton Ton Theatre to George Fish, who, it is re- 
ported, will bring a stock company from Cin- 
eirnati here, has nut been closed, but Manager 
Dunn stated that it would probably be closed in 
a few days. KINKS. 


Pittsburg, Pa. 

THE GRAND (Harry Davis, mgr.).—The ante- 
‘hristmas week has not been allowed to interfere 
materially with thébill. Annie and Jennie Yea- 
mans, Pittsburg favorites, have a little unnamed 
sketch that was delightful. Frank D. Bryan’s 
patriotic girls made a general hit, though one or 
two of the features of this act did not appeal 
favorably to the more thoughtful portion of the 


audience, Bert Coote, ably assisted by Aca Ru 
sell and Robert Minister, had an amusing sketch, 
“A Lamb in Wall Street,’’ which went well. 
Clarice Vance, as usual, made good with her 
‘coon songs,’’ and sprang a new ‘“‘rube”’ song 
that was heartily applauded. George B. Snyder 
and Harry Buckley had a clever musical act. 
Boltzen had a ‘different sort’’ of a dog act—a 
vicious and ugly-mugged white bull terrier ap- 
pearing in impersonations of famous men that 
were quite out of the ordinary. Mareeno, Nevaro 
and Mareeno are three of the best equilibrists 
seen in a long time. Lambert and Pierce had a 
fairiy good. black face singing and comedy act: 
the Auberts, a man and a woman, did a lot of 
good acrobatic work and a ‘‘whirlwind’’ dance 
that was excellent; George Corello’s imitations 
were better than those of some more widely 
known performers; Rado and Bertram made good 
in acrobatic comedy and dancing, and Anderson 
and Goines, colored comedians, were well re- 
ceived in a singing and dancing specialty. 
GAYETY (Jas. E. Orr, mgr.).—Sam A, Scrib- 
ner’s Morning Glories Company in ‘‘The Devil's 
Daughter,’’ a three-act musical comedy, and a 
Strung olio, is one of the best bills presented at 
the Gayety this season. Clarence Wilbur, as 
‘“‘Patsy,’’ did some good work in the farce, 
though he had one or two lines which might with 
prepriety be omitted. Constance Windom, in the 
name part, played a school girl role, in a way 
that kept the audience jaughing. Lilian Hath- 
away, as the school mistress; Etta Cooper, as a 
demure little Quakeress; Elsie Harvey as a chum 
of the ‘‘Devil’s Daughter;’’ May Hixon as a 
school girl; James Marcus as the ‘‘Inspector,’’ 
and John Leischman, Gus Neser, Wolfe Gilbert, 
James Grundy and Tim Keeler, as ‘‘villains,’’ a 
waiter and a policeman, did clever work, Mr. 
Keeler’s cop being one of the features. The 
chorus, which included a full military band, was 
much above the average. In the olio, Jim Thorn- 
ton was admired. Coates Grundy’s ‘‘Water 
Melon Trust,’’ an act presented by a quintet of 
dusky men and women, received three curtain 
calls. Etta Cooper and Elsie Harvey have a 
clever dancing and singing specialty between the 
second and third acts. and the Devil’s Daughter's 
Military Band went with a rush. 
ACADEMY (H. w. Williams, Jr.).—Harry 
Williams Ideal Extravaganza Company is pack- 
ing the Academy this week. Their two act musi- 
cal farce ‘‘Everyday Life’ is full of breezy 
comedy and catchy songs. Frank O’Brien, as 
“‘Ike,’’ had the audience laughing all the time he 
was about yesterday. Clayton Frye, as the 
circus man, was a close second in the comedy, 
and the other members of the company did work 
that pleased the andience. The chorus was 
comely and shapely, the scenic settings were 
handsome, and the action of the piece was rapid. 
The hit of the piece is a burlesque melodrama 
given by Frank O’Brien, Clayton Frye, Jack 
Gruet, Carrie Franklyn and Katherine Clare. 
Without words the piece would have been funny. 
but as presented it was a _ scream. **Mary 
Carey,’’ a song introduced by Katherine Clare, 
caught the fancy of the house. A session of old 
time minstrels was also well received. Of the 
specialties given, the Livingstone family gave by 
far the best acrobatic act seen here for quite a 
while. Bessie Little and Cecil Stern, two chic 
soubrettes, have a pleasing specialty, and Gruet 
and Gruet, the musical mokes, danced and 
sang to advantage. There is an ac;led attraction 
this week. Harvey Parker, lightweight cham 
picn wrestler, and Frederick Beel, the heavy- 
weight wrestler, are meeting all comers 
NOTES.--Fred Ingersoll, with the assistance of 
Tunis Dean, “‘Bill’’ Little and his other able 
lieutenants, made such a success of Luna Park 
last season that it is difficult to walk about the 
local rialto these days without bumping into 


“some one more or less interested in a similar 


proposition, Captain Klein, of local river fame, 
is te have a ‘“‘Coney Island’’ on Neville’s Island, 
eight miles down the Ohio. W. F. Hamilton is 
the promotor of a new park a few miles from 
town, and T. M. Harton is the moving spirit ip 
a like project for our sister city Allegheny 
These enterprises are all well financed and in the 
hands of shrewd managers. The parks are so 
Situated geographically that they should be 
money makers, but, as George Cohan would say, 
it will be ‘‘Twenty-three’’ for somebody if this 
amusement habit continues. 

Montgomery and Stone have a football satire 
in the “‘Wizard of Oz’’ at the Nixon this week 
that has made a great big hit. 

MME. PITT 


Baltimore, Md. 

MARYLAND (F. C. Schanberger, mgr.).—Week 
18. Large houses at Kernan’s beautiful play- 
house the entire week, and a good performance 
delighted the patrons. Frank Gardner and Lottie 
Vincent and their company are the headliners in 
an entire new act called ‘‘Winning a Queen,” 
which owes much of its success to the moving 
picture machine. Other features of success were 
the Durant Brothers, European comedy acrobats; 
Taylor Holmes, with monologue and imitations; 
O. K. Sato, the comic juggler; the Piccolo Mid- 
gets in songs, dances and feats of strength, clos- 
ing their act with a wrestling match; Clifford 
and Burke, black face comedians and dancers; 
Howard's ponies and dogs, the most wonderful 
trained ever seen here; closing with the Kineto- 
graph with a new series of moving pictures. 
Next week—Harry Houdini, James J. Morton, 
Gallagher and Barrett, the Four Welsons, the La 
Velle Trio. and the Kinetograph. 

MONUMENTAL (Joseph E. Kernan, res. mgr.). 
—Week Dec. 18: Whallen and Martell’s ‘‘Ken 
tucky Belle’s Burlesquers’’ give an excellent per- 
formance and are playing to crowded houses. 
‘‘Murphy’s Mistake,’’ a farce in two acts, written 
by Reid and: Gilbert, who also play the leading 
characters and are very funny. It keeps the 
audience in good humor throughout. The olio is 
also good, the feature being the Brothers Melvin, 
sensational gymnasts; who do some remarkable 
work. Others in the olio were Hedrix and Pres- 
eott, singers and dancers; Gray and Graham, the 
Century Comedy Four, Reid and Gilbert, Celtic 
wits; Miss Lillie Crawford, singing soubrette. 
The play closes with a spectacular scene of ‘‘The 
Spirit of '76.'"" Next week Whallen and Mar- 
tell’s ‘‘Merry Makers.’’ 

PURNER’S NEW MUSIC HALL (W. J.. Pur- 
ner, megr.).—Week of 18: A splendid vaudeville 
bill to large houses seems to please our east end 
citizens. The following performers give an at- 
tractive olio: Miss Mattie Slowman, Miss Cora 
Roberts, Miss Minnie Colbourne, Miss Nellie 
Andrews, Miss Grace Herman, the Musical Ab- 
bots, Harry Daly and the Moving Pictures. 

NOTES.—John T. McCaslin is booking specialty 
people for the river and summer resorts and ar- 
ranging ‘or long engagements. He has every 
park and summer resort but one in Baltimore, 


“and on the outskirts and transfers his people 


from one park to the other. While ‘‘Mac’’ {8 
playing dates, Mr. Otto Hart has charge of the 
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Mr. Tom Howard, Irish comedian, who 
with a medicine show, is at home for 
the holidays. Shortly after the New Year he will 
double with Mr. Wilson Abbott, of the Musica) 
Abbotts, and as Howard and Abbott will be open 
for engagements. This is usually the dullest 
week in the year for theatricals in Baltimore, 
but with two of our leading houses closed this 
week our vaudeville houses are getting the ben- 
efic and are playing to capacity. MILTON. 


Washington, D. C. 

CHASE'S (H. W. De Witt, mer.).—‘’‘Dida’’ 
heads the bill, the management is endeavoring to 
make a hit by exposing the trick. Terry Corwey 
performed on a number ol! unique instruments, 
jeaving a good jmpression after him, the only 
fault being his act is too short. Tony Hart, a 
n.onologist, is endeavoring to make good on nis 
past performances. The part of his monologue 
which seemed to please most was the announce- 
ment that this would be his only week in vaude- 
ville. Harry Le Clair appeared in clever femaie 
impersonations. Gorman and West, in a musical 
eomedy by Saona, gave some very good imper- 
sonations of historical characters. The Three 
Madcaps executed some very good dancing. The 
show closed with the moving pictures. 

MAJESTIC (T. B. Sergant, megr.).—The Fays 
are playing the final week of their engagement to 
crowded houses. At one of the performances last 
week Mrs. Fay created quite a sensation in giv- 
ing Mr. Joe Adams, a prominent business man of 
this city, information in regards to a ring which 
had been stolen from Mr. Adams. She told him 


oflice. 
has been 


the ring had been pawned, giving him the 
number of the ticket and where it had been 
taken. 


KERNAN’S (Bugene Kernan, mgr.).—Whalen 
Bres. and Martell’s Merry Makers Extravaganza 
Co. Keeps up the reputation that these two enter- 
prising managers have established here with their 
two previous companies. The burlesque does not 
depend on slap sticks and seltzer bottles for 
comedy, but with Mr. J, Kelly, a comedian well 
worth seeing, and the assistance of a chorus of 
dashing girls, the performance goes off with a 
vim and dash that is lacking in many of the 
burlesque companies on the road. The olio is 
composed of Brown and Robinson, Strouse and 
Young, The Exposition Four and Sherman and 
Fuller. “THE MAN IN BLACK.”’ 


Omaha, Neb, 

ORPHEUM (Martin Beck, gen. mgr.).—Excel- 
lent business has been had the fast week on a 
well-fitting bill that has given excellent satisfac- 
tion. Delight Barsh and the ‘Broomstick 
Witches’ in excerpts from ‘‘The Isle of Spice’’ 
is the best number on the bill. The costumes are 


fresh and dainty and the music well selected. 
Mrs. Stuart Robson and company are making 
good in *‘The Saving of Mrs. Shaw;’'’ Georgia 


Lewis whistles and looks better than she sings, 
and Tom Ripley is good in songs and monologue 
that could be improved by leaving out the risque. 
Other numbers on the bill are Clayton and Jen- 


kins, with their donkey, Jasper; Pierce and 
Maizee, who are well costumed, and Herbert's 
dogs. The bill tor next week, beginning with 


Francesca Red- 
Burlesque 
Estelle 

Doria 


Sunday matinee, is as follows: 
ding and Company, Charles Baron's 
Meiuagerie, Charles Leonard Fletcher, 
Wordette and Company, Joe Flynn, the 
Trio, Three Mitchells and the Kinodrome. 
NOTE.—Miss Oriska Worden, Miss Ardell 
Archer and Miss Lucille Georgi, who have- been 
identified with ‘‘The Queen’s Fan,’’ completed 
their vaudeville contract here last week. They 
have returned to New York for musical comedy 
engagements. This number was artistic and 
successful. 


New Orleans, La. 
ORPHEUM (Martin Beck, gen. mgr.) 
Eltinge is the headliner for week of 18, 
make-up and dances were immense. The Im- 
perial Russian Troupe work hard and deserve 
solid booking. Sylvester, Jones and Pringle were 
fairly good. Mr. and Mrs. Esmonde have an act 
that borders too much on the melodramatic. 
The Marco Twins have a knockabout act that 
goes big. Melville and Stetson must give an 8&0 
per cent. discount to receive dates. They are 
very poor. Charles Prelle, with his dog novelty, 
wound up the show. Bill for week ef 25 con- 
tains Lillian Burkhart and Co., The Peroscoffis, 
Eleanor Falke, Three Nevaros, Four Emperors 
of Music, Wartenburg Brothers and Cameron and 
Flanagan. 
GRLENWALL (Henry Greenwall, 


Julian 
and his 


mgr.).—Phil 


Sheridan’s ‘“‘City Sports’’ was the ‘‘magnet’’ 
which drew S. R. O. houses to the Greenwall 
Dec. 17. They offered the usual Burtellas and 


an olio of exceptional merit, including the Jack 
Theo Trio, Morgan and Cline, Schaeffer, ‘Still 
well and Schaeffe, The Casino Comedy Four and 
the Hilton Hoffler Trio, who have a bicycle act 
that’s a crackerjack. The High Rollers are 
underlined for week of 24. O. M. SAMUEL. 


Waterbury, Conn, 

JACQUES (W. J. Fitzpatrick, megr.).—The bill 
this week was ‘ar below the average and for 
the most part failed to please the small attend- 
ance. Most of tne amusement in the comedy 
line Was furnished by the female member of the 
team of Dudley and Chesly. The woman has a 
Stack of old jokes and her horrible attempts at 
comedy while singing served to amuse the audi- 
ence, who jollied her along. Her partner has a 
g00d voice and sings well. The Girl Behind the 
Drum opened the show and with her various 


Styles of handling a drum made good. Her act 
would have gone better later on the bill. The 
Marvelous Franks in acrobatic work pleased, 


especially the work of the dog. who is even bet- 
ter trained than his masters, Mr. and Mrs. Alli- 
son, in their skit, ‘“‘Why Minnie Yumped Her 
Yob,"" a sequel to last season’s offering of this 
Nair, “Minnie from Minnesota.’’ pleased. ‘‘The 
Impostor,”’ presented by May Duyrea and Will 
H. Mortimer, although seen several times before 
at this house, pleased, Walter and Prouty sung 
well and the headliner of the bill, Delmore and 
Lee, in their* Aerial Revolving Ladder act, also 
an old act here; failed to please, as it had be- 
tore. The show closed with the electrograph. 
NOTES.—Moving picture shows are being given 
at both the Poli and the Auditorium Sundays. 
Jennings and Lucas of Hartford have leased the 
Auditorium for the. rest of the winter for Sun- 


days. They intend putting on first-class enter- 
tainments in conjunction with their picture 
Shows. ARTHUR H. McKECHNIE. 


Fall River, Mass. 

SHEEDY’S (Charles FEF. Cook, res. megr.).— 
Fred Karno’s Mumming Birds in ‘‘A Night tn an 
English Music Hall” is a feature and making a 
great hit, keeping the business the week before 
Christmas up to standing room only at every per- 


VARIETY. 


formance. The Val Veno Brothers, athletes and 
acrobats, present a finished act; Diamond and 
Smith, in songs illustrated with moving pictures, 
are favorites, and Norton and Russell present a 
novel and meritorious change act. Caprice, Lynn 
and Fay, in a lively, well-dressed singing and 
dancing turn; Francis Wood, hoop roller; George 
and May Woodward in a rustic sketch and the 
Cameragraph complete the bill. Week December 
25: Harry LeClair, Ameta, Quigley Brothers, 
Howard and Bland, Coin’s Dogs, Avery 
Strakosch, Orville and Frank and Willie Gardner 
are announced. 

NICKELODEON (M. F. O’Brien, mgr.).—Week 
ot December 25: Cora Evelyn, the Four Marshes, 
Lora Livingston, Ben Manchester and the West- 
cott Trio. 


The Boston Theatre, formerly the Casto, is 
advertised to open December 25 as a burlesque 
house, four shows daily, under the management 


ot Charles Schlesinger. It is said that L. B. 
Walker and Bernard Wolf, of Boston, are back- 
ing the venture. 

The New Casto is 
though no date is yet set 


completion, 
opening. It 


approaching 
for the 


will be a vaudeville house and under the man- 
agément of Al. Haynes. FRED C. BURKE. 


New Bedford, Mass, 
sIATHAWAY’S (T. B. Bayles, mgr.).—Averages 
sv well tor an all-round show this week. Julie 
Ring, in a one-act comedy, ‘“‘A Quiet Life,’’ is 

the topliner. She looks well and acts well, and 
the sketch, which has considerable epigram- 
matic conversation sprinkled through it, is an 
agreeable bit. Miss Ring is well supported by 
G. Roland Sargeant. Charles F. Semon is an 
old favorite here, and his one-man musical] act 
is genuinely funny. Delmore and Darrell, “‘re- 
fined comedians,’’ are very sad in the first of 
their comedy, but Mr, Delmore redeems the aci 
by his lightning change to black-face in view of 


the audience to give an jmitation of Carroll 
Johnson. Garnella and Harris give a somewhat 
ancient comedy acrobatic sketch, in which Mr. 
Garnella does remarkably g00d tumbling. 
Brockman, Mack & Company do broad comedy 
with a vim that catches the crowd in a sketch 
called ‘‘The Count on Mother's Account.” 


Coin's dog pantomime is presented by an aggre- 


gation of unusually cleverly trained canines, 
who do their act without the trainer appearing 


in view. There is a local offering this week, in 
the person of Master Carlton Phillips, a local 
schoolboy with a sweet soprano voice. 


“KNOT.” 
Troy, N. Y. 

PROCTOR’'S (W. H. Graham, res. megr.).—The 

opinion of the patrons of this house is that 

the bill presented this week is ‘‘great.’’ Shepard 


and Ward in singing and dancing specialties 
are very good. Edestus, equilibrist. performs 


difficult feats with ease and grace. Gardner and 


Biuford, colored pair, have a pleasing singing 
novelty “The Little Black Man” is quite a 
novelty. One of the best monologists seen in 


Troy this season is Walter Kelly. Edwin Keough 


and company, made quite a hit. Mr. Keough is 
a Troy man: numbers of friends on hand to greet 
him. The star musical numbers are the Dell- 
mere Sisters Great applause for the Delton 


Brothers in great acrobat act. Concludes with 
moving pictures. 

ROYAL (W. H. Buck, megr.).—The Rose 
Folly Company opened 18 to good business 
offering is a musical comedy in three acts, en- 
titled ‘‘Knights of Red Garter,’’ between first 
and second acts an olio is introduced, Miss Idylla 


Hill 
The 


Vyner, comedienne and Blanch Newcomb in a 
novelty Buster Brown; ‘‘A Terrible Night,’’ a 
screaming farce; John FE. Caine, Harry Evens, 
Henreatte Wheeler and Sisters Lane, acrobatic 
singers and datrcers; the Bison Quartet, Jack 





farrett, Frank Girard, Tom Humphrey, Al 
Green, Van Brothers in Harmony and comedy. 
Act three concludes a good 


bill 
J. J. MALLEY 

Schenectady, N. Y. 
(Jos. Weber, res. megr.).- 
Sully and Gourley presented an 


MOHAWK Week of 


18. Gourley, 


acrobatic act of a somewhat novel nature, with 
just enough foolishness to make it palatable. 
Miss Jeanne Parker is a violinist of ordinary 


calibre. Harry Burgoyne, a costermonger singer, 
is specially clever, both as to his dialect and 
manner of characterization. He has been receiv- 
ing several encores at every performance. Paul 
Kleist presented a novelty in the musical line, 
assisted by his very able assistant, who handled 
the black art pantomime to perfection. Ellsworth 
and Burt presented their sketch, entitled ‘‘Do- 
mestic Pets.’’ Their act was very good, and 
they certainly worked hard to gain the approbs 
tion of the audience, which they did When 
“No, 7’ appeared on the stage signs, there was 
a genera! hush, which marked the intense in- 
terest manifested by the people of Schenectady 
in our very well-known entertainer, Marshal! P 
Wilder. He was tendered a great reception, and 


when his time was up the audience was loath 
to let him go. For the closing act we had the 
Larsen Sisters in an acrobatic turn. While they 


did some very clever work, the audience did not 
seem to warm up to them They certainly are 
not strong enough to close a show. 
MARTEL 
Lancaster, Pa, 

NEW FAMILY (Edward Mozart, mer.) The 
bill for the present week has been pronounced 
the strongest show in the history of the house 
The headline act is the Lowande-Wilson Bijon 
Circus, in their clever medley act Dick and 
Alice McAvoy, who are prime favorites in this 
city, again mad» good with their skit, ‘‘The 
Pride of Newspaper Row.’’ Eddie Mack proved 
to be one of the very best dancers seen in this 
city, and Harry Holman made many friends with 
his stories and parodies Leonard and Fulton 
were funny in ‘‘Mulligan’s Masquerade,’’ and 
they were warmly received. Warner and Lake- 
wood presented. a sketch, entitled ‘‘The Scare 
Crow and The Maid,’’ and it proved to be very 
entertaining, especially the work of Mr. Warner, 
whose acting is similaz to Fred Stone’s famous 


“Wizard of Oz."’ New moving pictures con- 


clude the show 


Louisville, Ky. 

HOPKINS’ (Wm. Reichmann, res. megr.).—This 
week's bill is headed by Kitamura’s Japs and in 
cludes Callahan and Mack, Three Sisters Macarte, 
Alf Grant, Harry and Kate Jackson, Mile. Vara, 
Watson and Morrisey, and the Kinodrome. Two 
crowded houses greeted the opening of this show 
Sunday. Bill week of 24 names O'Brien and 
Buckley, Vernon Troupe, Al Carleton. Rooney 


Sisters, Susie Fisher, Don and Mae Gordon, with 
Franz Ebert and Co. as the headliner. 
BUCKINGHAM (Whallen Bros., props. and 


mgrs.).—The Star Show Girls are holding sway 
this week, presenting the ‘‘Deserters at Large’’ 
and ‘The Athletic Girls,’’ with an olio consist- 
ing of Ten Broeck, Lambert and Ten Broeck, 
Toreador Trio, Nolan and White, Carney and 
Wagner, and Prof. Rice’s Dog, Monkey and Pony 
Cireus. Pleasing good-sized audiences. Week of 
24: ‘Jolly Grass Widows.”’ 

NOTES.--Tiee Majestic Amusement Exchange, 
uncer the management of O. J. De Lang, will 
open up an office here the first of the year. 

ARTHUR STUART. 


Albany, N. Y. 
PROCTOR’S (Howard Graham, res. mgr.).— 
The Musical Cuttys presented their refined must- 


cal act, Which was well received. Cogan and 
Bancroft perform almost impossible feats on 
roller skates. Martha Briggs, singing come- 


rendered several songs 
manner. Charles Serra 
act that was very good. 
with their song and dance 
merited applause, They sing good, dance very 
cleverly and have a lot of good comedy work. 
The La Velles, character dancers were of medi- 
ocre calibre, Gus Williams, the well-known come- 
dian, took well. He has quite a few friends in 
Albairy and seems to be gaining. Orville and 
Frank, equilibrists, did some good work, Show 


dienne, in a very artistic 
presented a gymnastic 

Slater and Williams, 
act, received well 


closed with some good moving pictures. 
GAIBKTY (H. B. Nichois, mgr.).—Week of.- 
December 18, 1905. A good bill presented this 


the Trans-Atlantic Extravaganza Com- 
3esides, Battling Nelson is appearing. 
room Is at a premium 
MARTEL 


week by 
pany. 
and standing 


Terre Haute, Ind. 


The new Lyric Theatre, which opened Oct. 30, 
is a new vaudeville theatre for Terre WUaute, 
built on the lines of the Empire of ©: -veland. 
It has a seating capacity of S800, all c one in- 
clined floor, stage is large and suitable for any 
acl in vaudeviile. The theatre is on the Kohi 
& Castle circuit and& @ booked. .by J. J. Mur. 
dock. This theatre is really a break for the 
large acts between St. Louis, Cincinnati and 
Chicago, as the following big acts which have 
played there “will show, such as Burton and 


Greoks, Seven Byrons, Zutka, Meitt’s Dogs and 
Ponies, Francelias, the American Sandow, La 
Vine and Waltone, Billy Windom, etc. For De- 
comber 18 we have Howard's Dogs and Ponies, 
Hecklow and Wheeler, Roeder Brothers, Tom 
Hetron, Castellat and Hall and the Kinodrome. 
Lee Lessner has charge of the Kinodrome for the 
Spoor people for this theatre. This theatre is 
built from the ground up and is situated on the 
main street of Terre Haute and was constructed 
and opened hy the Lyric Theatre Company, Jack 
Hoetiler, Manager. HUGH TRIMBLE. 


Worcester, Mass. 

PARK (A. T Wilton, mgr.).—Elton Polo 
Troupe as headliners are good, and are supported 
by a good olio. Burton and Brooks filled second 
place. “Elmer Tenley, with his trolly car stories, 
came third, Three Musical Johnsons, xylophones, 
are good. Simonds and Warde appeared in a flat 
faree that did not take. Lillian Le Roy was in 
good voice and was well liked. Fisher and John- 


son, bicylists, were fair. Moving pictures also. 
POLIS (Chas. W. Fonda, res. mgr.).—Kittie 
Traney and her_dogs and pony “was the hit. 


Ned Nye and his girls came second, while Brown, 


Harris and Brown were a good third. Dorothy 
Kenton, banjo player, was good. Griff Bros., 
strong men, were fair Hawthorn and Burt, 
comedians, took well. John Hemans and Lelia 
McIntyre brought down the house with ‘‘Two 
Hundred Wives.’’ The Kinetograph also. 

G. W. JARDIN. 
Utica, N, Y. 

ORPHEUM (EE. L. Koneke, res. mgr.).—Tom 
Almond, novelty dancer, opens show and gives 
elever exhibition of eccentric dancing. Dixon 
Bowers and TLPixon, ‘‘Three Rubes,’’ are good 
comedians, but rely principally upon their danc- 
ing for the success of their act. Andy McLeod, 


‘The Irish Minstrel,’’ is a versatile comedian and 


musician, and his songs and stories took well 
toberts, Hayes and Roberts repeated’ thier 
former successes They have introduced many 
new specialties. Mile Troja scored a hit in her 
novel singing act She possesses a fine voice 
and much artistie ability. Frencelli and Lewis 
appear in a high singing act. toth have excel- 


lent voices. Macart’s Monkey and Baboon Circus 
is heading the bill and does many funny stunts, 
now and then improving a few good ones not on 
their program. Show concludes with the 
kinetograph. 

STAR THEATRE (Joe Ball, megr.).—Monday, 
Tuesday and Wednesday daily matinee vaudeville 
hy International Amusement Company please 
many. Oo. C. BATES 


Pough keepsie, N. We 


The feature of the bill at the Family Theatre 
during the present week is W. E. Whittle, ven- 
triloquist. Working with four figures, he suc 
ceeds admirably. in entertaining the audiences 
His act is lacking only in that the repartee of 
the smart boy is not spirited enough David 
Gally and Isabella Rea, in a scene from ‘‘Ham- 
let.”’ are to the good, and have takén well. 
Gally is very strong, but Miss Rea’s enunciation 
might be improved, Much of the attractiveness 
of the act of Shorty and Lillian De Witt lies in 
the contrast between the two physically; Dixon 
and Ash, in. dialogue, monologue and songs, are 
fair. while the Arlington Four are amateurish 
on the stage, and work hard to be funny One 
of the Four, however, introduces some new steps 
and contortions in a buck and wing dance, which 


Family Theatre for 
playing to capacity 


applause. The 
has been 


bring forth 
a number of weeks 


Newark, N. J. 


PROCTOR’S Aerial Shaws pleased. Georgina 
Clarke songs went well Emmett Corrigan, 
issisted by Charles @. FEadwards, Adria Ainslee, 
Anna Bates and Le Grande Foster, offer a sketch 
of merit Mr. and Mrs. Jimmy Barry in their 
new act pleased, though some of Mr. Barry's 
jokes should be toned down. Johnson and Wells 
it Nored comedy and the Cattaneos. acrohats; 
Chuss:ne, the Grand Opera Trio, and the pictures 

mplete the bill 

WATDMAN'S (Wm § Clark, mer.}.—The 
Gay Masqueraders with Charmion OV ir 
cluded Harrison Sisters, Berry and Berry qnd 
James and Lucia Cooper. 

Evansville, Ind. 

The past week has been dull as far as vaude- 

ville is concerned. There has been nothing at 


the People’s (Pedlev & Burch, mers.) outside of 
the usual Sunday show. 
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EVANS’ HALL (Harry Wright, mar.).—The 
continuous vaudeville continues to attract good 
business. Sartella, magician, was held over 
from last week's bill. Mariott Twins, acrobats, 
present the feature act this week. 

THE BiJOU (George Seliinger, mgr.).—Rapidly 
nearing completion and work is being pushed so 
as to open the first of next year. Mr. Sellinger, 
who is to manage the house, has had consider- 
experience in things theatrical at Louis- 
*., and he states that the best acts on 
stage have been booked for the 

ROBERT L. ODELL. 


Hoboken, N. J. 

EMPIRE (A. M. Bruggemann, megr.).—The 
splendid bill offered at this cozy playhouse this 
week is a corker, headed by Mr. and Mrs. 
Howard Truesdell aud company, presenting their 
first-class novelty act entitled “‘Aunt Louisa’s 





Advice’’; Matthews and Harris acts, presenting . 


Adam the Second; next comes Jack Norworth, 
the college boy, in his monologue and parodies, 
is always good, and the Valdares troupe of sen- 
sational bicyclists scored strongly. Louise 
Dresser in her own songs also made a hit and 
Hathway and Walton were required to return 
several times on account of the applause. 
Newell and Niblo, expert xylophonists, were en- 
cored, and Fred and Annie Pelot and the house 
in an uproar from the start to finish of their act. 
HENRY G. MAAS. 


Lawrence, Mass, 

COLONIAL (J. Fred Lees, mgr.).—A good bill 
for the week of December 18 is meeting with 
the approval of local vaudeville lovers. Hewitt, 
and Torrance in ‘‘The Awakening of 
Toys,’’ a fit Christmas number, have a shade the 
better of the Parros Brothers, head balancer& 
direct from Paris, France, though both acts are 
of the first water. Grace Leonard, ‘‘the Beau 
Brummell of Vaudeville,’’ so called, is quite 
pleasing. Other acts are Harry Brown, the 
singing cartoonist; Barr and Evans in a comedy 
sketch, and the Castanos in novelty and whirl- 
wind dances. Christmas week, ‘‘The Girl in the 
Clouds,’’ Adolf Zink, the little man, and Barton’s 
hee educated ponies will feature the bill at this 

ouse. 





Buins 


Syracuse, N. Y. 

GRAND OPERA HOUSE (C. H. Plummer, 
mgr.).—Bill this week equal to any yet offered. 
Several acts appeared for the first time here. 
Maud White and Stephen Grattan in ‘Locked 
Out at 3 A. M.”’ coldly received. Reiff Brothers 
did some dancing thought to be phenomenal. 
Girard and Gardner in same sketch. Azara was 
weil liked in juggling. The Basque Quartet 
and Will Rogers, who surprised with his clever 
lasso work, filled the bill. Next week: Paul 
Conchas, Empire Comedy Four and others. 

NOTE.—It is understood that for the first time 
vaudeville is now on a paying basis here. Busi- 
ness has steadily increased for the past six or 
seven weeks. SAM FREEMAN. 


Trenton, N. J. 

TRENT (Ed. Renton, mgr.).—Greene and Wer- 
ner easily lead in the bill with The Three Kea- 
tons second, followed by Malroy Bros, Brooks and 
Halliday, Ameta, the dancer; Herbert, the Frog- 
man; Rochez’s Dogs and Ponies; Hyman and 
Franklin, closing with the Biograph. Business 
good considering the week previous to Christmas. 
Next week's bill consists of Madame Royal and 
her famous white Arabian horse, by permission 
of Ringling Bros. Mr. and Mrs, Mark Murphy in 
the sketch ‘The Coal Strike;’’ Alburtus and 
Miliar, Hines and Remington, Artie Hall, Reno 
and Richards, Matthews and Ashley and Bio- 
graph. F. G. FISCHER. 


Wilmington, Del, 


GARRICK (W. L. Dockstader, mgr.).—Omar 
Singi, Hindoo magician, in a capital illusion, 
“The Human Butterfly,’’ headed the bill. Gavin, 


Platt and ‘‘Peaches’ (a pup) give their new act, 
“‘Ilands Uu The act is still green, but would 
be better than their former offering with a few 
changes. MeGrath Brothers, banjoists; Clarence 
Sisters, noveity dancers, and Fav and Loa 
Lbubylle, shadowrraphists, all pleased. Hayes and 
Healy replace Rhoda Royal, and score strongly. 
GRAND OPERA HOUSE.—Bowery Burlesquers 
week of 18 to good business. Olio included the 
Hickman Brothers, Ben Jordan, Lizzie Freligh, 
the Kannons, Stella Wells, Flo Russell and liv- 
ing pictures. SPOT. 


Lynn, Mass. 

(Harry Katzer, mgr.).—That 
mythological faney, ‘‘The Girl in the Clouds,’’ 
heaced the bill, 18, and the clever work and the 
good seenic effects were well received. Vernon, 
the ventriloquist, won great favor. The two 
Pucks were a hit of the show. Avery Strakosch’s 
rich soprano voice won her much applause. Mr. 
and Mrs. Cal Stewart. in ‘‘Uncle Josh on the 
Bowery,’ took well. Kniesel’s Dog, Monkey and 
Cat Circus made a decided hit with both old and 


AUDITORIUM 


young. Young and Melville, as singers and 
dancers, introduced nothing new, but their work 
was appreciated. The business at this house is 
always good P DAVID CHASE. 


London, Can, 

BENNETT'S (J. H. Aloz, mgr.).—A well bal- 
anced bill opened to a large audience, 18. Mun- 
roe, Mack and Lawrence were the laughing hit 
of the show in ‘‘Maggie’s Day Off.”” J. C. Mack 


as Maggie could work the soft pedal to advan- 
tage His caricature of an Irish servant fs a 
iittle too boisterous. James Walthour and Com 
pany, presenting their original racing act, 
‘“‘Horst vs. Cycle,"" prove an exciting novelty. 
Dora Pelletier gave several {mpersonations, some 
of which were good, Robbins and Trenaman 
scored in a pleasing singing act. Woodford’s 


Others on 
and Guy’s 


the bill were Billy 
Parlor Minstrels 
FRiTZ HOUSTON 


animals 
O'T ay. 


ple ast ad, 
minstrel, 


Bay City, Mich. 


ROU «fh. D. Pilmore, mer.).—The house has 


been doiug remarkably well Week of 11 
Zempa Musical Speciaity. good. TAillian Leigh 
ton Co., in a Matrimonial] tevolution, strong 

unedy success George Hoyt monologue 
clever offerjng. Cora and Bernice Miskel and 
Gold oust Twins, big hit. Week of 18 includes 
the MeCarvers, Ethel Gilkey. Fred and Mae 
Waddell, Dutch Walton and the three Hylands 

WM. BOUCHEY 


Jersey City, N. J. 
TON (Thomas W. Dinkins, megr.).—This 
‘“‘The New Century Girls’? opening the per 
with what the bill calls a musical 


BON 
week 
formance 
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14 VARIETY. 
melange, entitled “The Taking Mr. Raffles." there will be nothing else for them until 
Fuii of old ideas but fills a half hour in a more or : 
less doleful way. Oijiio good in spots. The spots they have met her exactions. 
are Barry and Wolford and Bowen and Lina. 


“In South Dakota’ ends the show. This skit Twenty minutes later another singer 


Starts well, but dies at the half mile. A course 
in English grammar wouldn't hurt any one con- and another song makes fresh trouble, | 1905-6 
nected, Next week “Mascotte. TMORENCY. | and the small boy comes down from the | 


Ransine, Sich. gallery at the end of the show with a 


BIJOU (>. J. Robinson, mgr.).—Week of 18. sore throat and that tired feeling, and 
Lillian Leighton and Company and Lemont’'s 
Trained Animals are pasily the features. Miss the heartless soubrette gloats over her 
Leighton is a very charming and magnetic act- : 
ress, ably assisted by Mr. John Byrne, and their triumph, 


sketch, ‘‘A Matrimonial Revolution,’’ was a de- , ; : 
cided success Kalcratus, juggler; Gillmore and The youth of America is entitled to 


- 
Carroll, black-face comedians: Blanche Edwards, protection. They should not be coerced | 
illustrated songs, and the motion pictures com- “ 4 err rl 
plete a bill of exceptional merit. The business of into singing a song just because the 
this house is capacity almost nightly and is an \ 





assured success, having been opened last July. publisher is generous to the singer. 
F. A. CARY. P 
Even they have some rights. Let the | 
) | and a 





Yonkers, N. Y. SP.C.4G4G | 
° > Se . . proceed. 
DORIC (Henry Myers, mer.).—Week of 18: - - d | 
Mile. Karo, supported by Louis Kelso & Co., in _—_—_——- | 
the sketch, ‘‘Mardi Gras,’’ a new offering and : . . F . | 

very satisfactory. Earl and _ Bartlett, Irish Marion Garson, the clever little singer 

‘omedians, good hit. Cecelia Theston, singing - . 

specialty, pleased. Golden Gate Quartette, strong who made such an enormous success at | 

hit Ed Foster and dog, well received. Melrose , oe ’ . | ¢ 

and Elmer, strong sister specialty. ~~ —, Weber’s Music Hall, New York, this | 
and Le Maire, Hebrew specialty, well ec s " ; ‘ ’ rt 

Burrows ‘Travis & Co., strong sketch. Doric season, is again In vaudeville. 

Scope good pictures. Business large. ELZIE. 


— | a = 
Senanian, Pa Angela May, dramatic contralto, and | illiam Orris 
STAR (Alf. G. Herrington, megr.).—Rice and ‘J. Louis MacEvoy author-raconteur. | 
Barton's Big Gaiety Company, 18-23. Big busi- ; ae 3 ‘ ° 
ness and a good show. Scribner's Gay Mas- write from San Francisco that their 
queraders next. . r 
FAMILY (D. J. McCoy, mgr.).—One of the best appearances in artists’ concerts over 


i f seaso 23 t oOrTe ondingly good 
bile (Of the season 18-25 to correspondssy S1 _the Pacific Coast, have been uniformly 
and legitimately successful. 
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Portland, Me. 
FAMILY (Jas. E. Moore, mer.).—Bill week of 


18 was headed by James J. Morton in his capital r] 

monologue. Zutka mystified and Mr. and Mrs. Ou ust ress ight 

Gardner Crane in a sketch pleased. Goes ereles 

was shown by Mosher, Houghton and Mosher 

Others were Mullin and Correlli, Zena Keife ane IT CARRIES WEIGHT 


the pictures. Good business. 
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PE ite Am | a Tailor wishes all his friends. 
CLARK CELEBRATES. 


ae Among my customers are ! 
NEWARK, N. J., Dec. 21.—William 8S. | George M. Cohan, Sam H. Harris, A ME RRY CH RI S MAS 
iin talk : “nn . | Harry Von Tilzer, Stuart Barnes, 
Clark entertained the my Masquerad Joe Welch, Gus Edwards. 
ers’ company at dinner last night at the 


That’s the Answer 
Holland House. Bill Clark had been I am just as reasonable in price as a bad one | CO M E | N A N D H K A R H IS N E W SONGS 


married twenty years. Mrs. Clark is a Better drop in 


sister of magician Imro Fox. Mein Host JONN E. GIGLER With F, B. Haviland Pub. Co., 125 W. 37th St, New York 








Rogge displayed his usual culinary | 6 West 20th Street, New Yokr. 
ability and the invited guests were 


treated to a feast. The tables were all | @@GOQOQOQOQQOQDOQOODOSOOOOODOOOOOO® 
prettily decorated with Jersey Lilies. ©) 
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fe) 
Tel. 1837 38th Street ©) 
3 STATIONERY ? 
S. P. C. G. G. ) = 
: @ 
Variety has in mind the formation of | ©) : 
. (*) , - 
a much needed preventing society to be “ARIETY @ W ell, be Distinctive, I Sketched 
called the Society for the Prevention of © the Front Page of Variety, Like 
Cruelty to the Gallery Gods. @ it: Well, I can give you a Sketch 
: formi i 3 ‘ for a Letter Head that will 
It’s a formidable title, but the aims of | os will make 
EY nag” ING ( People Re: » Letter 
the new organization are important and KNICKERBOCKER THEATRE BUILDING a : . i the bse tter. 

: 0 You Want Something Unique 
worthy the dignity of an exvended col- NEW YOKK CITY C . ae ant Something Uniqu 
lection of words (e and not Spilled all over the Page 

‘ © like a Three-Sheet? 

At various times newsboys and stage Cc RDS OF RTISTS \s 
children have come in for the sorrowing d \ l \ (e 


wails of the preventer, but no one has 
ever raised voice in plea for the poor 
little youngster who gleefully planks 
down his ten cents at the box office win- 
dow, climbs seven flights of stairs and 
then is compelled to work his passage 


o 


©) eK eKe Keeley eyeye\e eye e a eee, oyKe) 


Under the heading of 


“REPRESENTATIVE ARTISTS” 


at following rates: 


Come and See Me 


If You Can’t Come, Write. Don't 
be a “Dead One” for the Sake of a 


after he has taken his seat. ARTISTS’ RATE CARD Little Money. It's the Little 
The poor shivering newsboy has been Things That Count—This Means 

condoled with as such, but who has wept 1-2 Inch single column...  ....--..+--..+5: $2.00 monthly, Net More Money and Respect for You 

over that same youngster’s sad fate 4 Inch Tet spe eeeeewnasene snes 4.00 ” " if Done Properly. 

when after a day with the extras he ie ee A MN i a ss Leck io aude 80 2 4,00 $6 “ 


turns to the theatre for relaxation and 
” 


finds only more work. cae se aa Se le 1 * ss @ i CAN DO iT. 


Perhaps he arrives chilled to the bone | 905.64 @e@OOG@DOQDOQDGOODODS WHOGOOGOO®™H 9 OHOMP}.APPSPOOM OM 


and is compelled to wait in the biting 
P If subscribing ‘‘as per EDGAR M, MILLER, 
HAMMERSTEIN’S 





eye 





wind for an hour before he is admitted 
to the gallery. Scarcely has he estab- 
lished his.right to a front seat by lick- * 
ing the other fellow, when a soubrette 


who has received a diamond ring from | VICTORIA Theatre of 


some song publisher for popularizing his Var.eties 


| 
} 
} 
| 
| , 
od 
song stalks out upon the stage, her evil PRESS WORK DOES 1C PAY? 
designs hidden by a smile and some THE | 9 ° 
grease paint. 
| 
| 
| 
| 


route’ mail postal of any * ©IGHTH AVE., NEW yorK CITY, 
change to insure receipt. Near 49th Street 





’ ‘ 
The tired gods are polite and applaud WORLD-RENOWNED PLACE OF er me warts — ner whom sys worked < 
Daye gs shes: re Thos. Seabrooke, Jeanette Lowrie, Mabelle Gilman, Irene Bentley, Annie Irish, 
her, and she repays them by insisting AMUSEMENT Edna Goodrich, Eltinge, Nella Bergen, Eifie Fay, Mrs. Yeamens, Estelle 
pen. Gnging the chores ever ead over Wentworth, Amy Ricard, Cherry Simpson, Eddie Leonard, etc. 
again, until they join in and whistle the | 


chorus, because they well know that | fl “Great show’ Always | Ep. I. MARKUGM, 31 W. 31$t St., fp. y, 
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Who says the Circle Theatre ain't Doing Business? 
I got nearly $3,000 there Week before Christmas. 


AL REEVES ‘siiow: 


And Just Did Two Big Weeks at Boston and Providence. 
Seven Big Feature Acts, 21 Beautiful Women and The Glever Comedian. 


J. THEODORE MURPHY, “wataiistindsa® 





VAUDEVILLE AGENTS. — ees: REPRESENTATIVE ARTISTS, 


Che Stars’ Feadquarters for Vaudeville gm ¢y di ie Leona rd 








: ive hit in vaudeville with 
0 ee ‘A DREAM IN DIXIELAND” 
M. S. BENTNA My, ieee ine iesion, stass Assisted by the SHARP BROTHERS. Address: : JACK LEVY. 140 West 42d St., N. Y, 


tes AL. MAYER ae THE KING OF IRELAND 


Producing Vaudeville Agent VAUDEVILLE AGENT | JAMES B. DONOVAN 
Booking Everywhe re Room 808 St. James Building and 


St. James Bldg., New York Tel. ai, TER ee treet | MISS RENA ARNOLD @ Co. 


TRLBPHC ONE, 4967 MADISON. CABLE ADDRESS, MYERSBA 


' Queen of Vaudeville 
B.A. MYERS, PITROT. & GIRARD in neirtougnine succese, rents Minates on Broadway.” 
Vaudeville Agent 
31 W. st 31st St. 2 York Vaudeviile Aa RICE & PREVOST |’ ‘Te 2 These Who Comede. 
— VAUDEVILLE a icc scehcoacsi G GOOD Maton ab te ut brighten "low 
sent, ALEX. STEINER } oi i el i Rie tate 

















for la ugh purposes os yu 
stage aa Abner ; Mt PRY rec T 
or wes 1 st i 
swat ssn ~Vaudeviile Agent py MPTY BU MPS | a ln, hee ea 
| hs rt s “M. Is ile and Stetso iank me for “Tm 
Street, | Booking Foreign and Native Acts | work on stage: a, Man She a 
NEW YORK | St. James Buildi: Q, New York | oe, s is, no _ xg Me gs eon ee ™, i 
: Genaro, Bailey & Co. Cah FE vt the best In Sho pl 
THREE MADCAPS — Booked Solid Untii June. IN VAUDEVILLE iG wiliag’ ec ches aonk aaee hus Eee ae 
For Time Address AL. MAYER, St. James Ruilding, New York. a — pis wT Son ap =i a 
DATES AHEAD—Dec. 11, Keith's, N. Y.; 18, Chase, Wash.; 25, Amphion, Brooklyn Vithanew comed a 99 | “WORDWRIGHT 
Jan 1, Hyde & Behman's, Brooklyn; 8, Imperial, Brooklyn; 15, Keith's, Boston; 22 wit y fONY | 512 Broadway New York 
Family, Portland, Me.; 29, Heward, Boston; Feb. 5, Park, Wooster, Mass : 12, Keith's, 
Providence; 19, Keith's, Phila.; 26, Grand Opera House, Pittsburg; March 5s. Keith’s, 
Cleveland; 12, Arcade, [Toledo ; 19, Syracuse; 26, Shea's Buffale ; April 2, Shea’s af. ae IRN f - . 2 
Toronto; 9, Temple, Detroit; 16, Cook’s, Kochester; 23, Pas stor’s, N Y.; 30, Castro’s. T THESE SONGS VU ILL H ELP \ Ot 
Fall River, May 7, Colonial, Paks: nce; 14, Richmond, North Adams; 21, Howard, Boston LE 





SKETCH US — “Nobody” 


FOR SALE iT HELP BY ROGERS & WILLIAMS, 


| You “Paahty Desdamone” 
FOR ECCENTRIC COMEDIAN AND INGENUE | 


j By FF. COLLIS WILDMWMAN. 
FULL. OF ACTION i TO 


66 
8 Minutes succEss!|| “°°” bye Baby Mine” 
Address B. A. 8.. 


. 42 W. 28th St. 
515 Variety Pub, by Gotham-Attucks Music Co., “Ni. Vine 




















— 





2 tee a _ See —< a ig 
re — 


AST SRR ge CRP 


7 Th eee t ema a 
Eee ee ee = 3 ST ng See ay . 
re as ee ee Bae 


















16 








B. A. 





en ans en emnsnatips ine lk eon ee cath rd 
PL Ae a ei wtp er 


a 


lyers=Keller 


General Yaudeville Agents. 





VARIETY. 


: -ananhannaaaannnnnhhahnael TECCEEETECCTCCETOCCCTCCCCOCOCCCCOTOCOCCOCCC CCC TCC ST ett eee e ete tseesssceeeeseeesesersscesy 


THE NEW FIRI1 
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A Vaudeville Surprise!!! 


(The **Cinderella” of the Varieties) 


Will present in the near future an absolutely original one-act play, entitled 


assisted by 


The Shaven Shoven Quartette 


A whimsical treat for grown-up children 
Present address, 
Highland Cottage, Arlington Heights, Mass. 


31 West 31st Street 


JESS CSIIDIKIIISISIIOISISISIOISII SII IOI III III IIS IBS SIS IOS II III I IIIS ISS SIS SII SSS SSSI SSSI AIAG: 


EVA WILUIATIS and JACK TUCKER 


‘Me an’ Skinny” 





CORRESPONDENTS WANTED — 


Wherever there is a Vaudeville or Burlesque Theatre 





Have your Printing attended to 
Neatly and Correctly. 

We are the most reasonable in the 
city. 

Orders by mail receive careful 
attention, 

Enclose copy and instructions if 
inconvenient to call. 

UNION LABEL USED, 







TELEPHONE, 2225 JOHN 


COMMERCIAL PRINTING Co. 


PRINTERS AND STATIONERS 
27 BEEKMAN STREET 
NEW YORK 


New York 


FRIIS IAI IIA IIIA IDI ADI IIS III IID IID III III SII III IIASA IASI IIASA AAA AAO A A AA AA AAI I IA. 


* 


PK IK IIIA III IAI IAAI AAA AAAS AAAS ASA SAISSAS SSAA SSS SASASASASASASASASACSAC ACA 


AN ALL STAR CAST 


Is the Editorial Staff of the 


NEW YORK INQUIRER 


IT INCLUDES 
John W. Keller 
William G. Nicholas 
Helen Ten Broeck 

Charles Alfred Byrne 

“* Cholly Knickerbocker ”’ 
R. E. Raymond 
Charles E, Trevathan 
Leander Richardson 
and others 


The Publication, issued Fridays, treats of Society, Wall Street, Politics, 
Racing, Autom sbiling, Theatres and miscellaneous matters 
and it is essentially 


‘A Smart Paper for Smart Persens ”’ 


320-322 FIFTH AVENUE 
NEW YORK 
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BE SURE TO G09. 


COUNTY FAIR 


OPENS TUESDAY 


Management MELVILLE & SCHULTEISER 
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